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HIS work, obviously characterised by numerous depar- 
tures from conventional methods, is intended as a simple 
practical handbook for students and others who wish to be 
able to identify the instruments in the orchestra, when seeing 
and hearing them, without studying instrumentation. 

Part I deals with the instruments of the modern orchestra 
on a uniform plan, the necessary information being system- 
atically arranged for each member of it, without unnecessary 
technicalities, under the headings of Construction, Production 
of sound, Compass, Quality of tone, Possibilities, Origin, and 
accompanied in each case by at least one illustration. As the 
nomenclature of the degrees of pitch in the successive octaves 
is often a puzzle, a table has been given showing the various 
methods in use at the present time, including the system sug- 
gested by M. Victor Mahillon at the International Musical 
Congress held in Paris in 1900 and duly adopted. 

Part II is an excursion into the domain of archxology in 
quest of the remote origin of the violin family. It will be 
noticed that the conclusions at which | have arrived after 
many years of research differ entirely from those of such 
authorities as E. J. Payne in Grove’s “Dictionary of Music 
and Musicians” (first edition); Edward Heron Allen in 
“Violin Making as it Was and Is”; Antoine Vidal in “Les 





*(Reprinted from the work in two volumes entitled ‘* The Instruments of the Modern 
Orchestra and Karly Records of the Precursors of the Violin Family.’’. By K. Schlesinger, 
London, 1910.] 
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Instruments a Archet”; Laurent Grillet in “Les Ancétres du 
Violon et du Violoncelle”; Fétis in “Antoine Stradivari” ; 
Dr. Julius Rihlmann in “Die Geschichte der Bogeninstru- 
mente,” and others, who derive the violin from the Moorish 
rebab, for the reason that, as far as is known at present,” the 
bow was first used with that instrument in Europe. An 
equally illogical claim has been made on behalf of the Welsh 
crwth on the ground that it was mentioned by Venantius For- 
tunatus in the sixth century, the unwarrantable assumption 
being that as the Welsh crwth was played with the bow in 
the eighteenth century, and even in the fourteenth, it must have 
been a bowed instrument in the sixth century also, which 
proves to be as great a fallacy as in the case of the rebab (see 
Appendix, p. 490). As, however, I have discovered in ancient 
and in medieval Persia (eighth cent. B.C. to eighth cent. A.D.) 
the two principal forms of the rebab, afterwards popularised 
in medieval Europe under the name of rebec, both played 
without the bow by twanging the strings as in the lute, with 
which the pear-shaped form was practica!ly identical at that 
stage, it is manifestly impossible on that score alone to accept 
the rebab as progenitor of the violin. But there are other and 
more cogent reasons for seeking elsewhere the origin of the 
important family of instruments which forms the basis of 
our modern orchestra. The characteristic in which the violin 
excelled all other bowed instruments was its tone; the bow, 
which did not attain perfection at the hands of Tourte until 
a century and a half after the Cremona masters turned out 
the first perfect violins, was common to other bowed instru- 





* The very earliest instance of the use of the bow with a stringed 
instrument, which I discovered after the bulk of the letterpress had been 
printed, occurs on a mural painting representing Orpheus in the Necropolis 
of Baouit, (See Bibliography, p. 567. under CrLepar, pl. xvii.). Unfortu- 
nately the reproduction is not clear enough to allow the outline of the 
instrument to be determined with absolute certainty; the body appears 
to be pear-shaped. 
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ments such as rebecs, guitar-fiddles, vielles and viols. The 
tone was, in the main, the result of certain structural features 
of the sound-chest, ie, a back and soundboard flat or deli- 
cately arched, joined by sides or ribs of equal width, and 
soundholes placed on each side of the strings; as opposed to 
the vaulted back to which was glued, without the intermediary 
of ribs, a flat soundboard, forming the pear- or boat-shaped 
sound-chest common to instruments of the rebec or lute tribe. 
These two types of sound-chest were already present respec- 
=tively in the ancient Greek kithara and in the lyre of Hermes 
(chelys. or testudo) and it 1s the Greek kithara which, accord- 
ing to my opinion, is the ancestor of the violin. In support 
of this theory I rely on the authority of a unique MS. 
the “Utrecht Psalter,’ in which each psalm is illustrated by 
a clever drawing in pen and bistre ink. In this MS. the evolu- 
tion of the instruments of the violin type from the kithara 
by the addition of a neck is unmistakably shown in the illus- 
trations to certain psalms in which the cithara is mentioned ; 
these instruments have not yet been traced in any European 
illuminated MSS. There would, therefore, be a gap between 
the rotta (or cithara in transition) and the guitar, were it not 
for the drawings of the Utrecht Psalter. A consensus of 
expert opinions summarised in Chapter VIII agrees that the 
originals from which the artist drew his inspiration came from 
Syria or the Christian East, this particular MS. being executed 
at Rheims. These opinions are strengthened by my contribu- 
tion from the domain of musica! archeology. I have shown 
(p. 362 sgg.) that the drawings were designed originally to 
illustrate a Greek or Syriac version of the Psalms, whereas the 
Gallic version of St. Jerome was used in the Utrecht Psaltez. 

The guitar-fiddle or bowed guitar, which, in its perfected 
form, was known in Italy as the /yva, was the immediate pre- 
cursor of the violin. Philological evidence provides the last link 
and shows that the words violin and gwztar are derived from 
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synonymous names for the same instrument, the cz/ava having 
been also known among the Romans as fdzcula. The word 
guitar is derived from gzthara or guttra, Moorish equivalents 
for kithara, and f#dzcula was softened in Spanish to vzhuela, 
while in French it became vzelle, in Italian vzol, and in German 
and English fedel or fiddle. The vihuela was the Spanish 
name for the Latin guitar derived from the classical 
kithara, in contradistinction to the Moorish guitar, a pear- 
shaped instrument with vaulted back akin to rebab and lute. 
There were three kinds of vz/uela in use in Spain during the 
Middle Ages: the vzkuela de mano, with gut strings plucked 
by hand, which we call the Spanish guitar; the vzhuela de 
penna, or ghittern with wire strings plucked by means of a 
qui!l, and the vzkuela de arco or bowed guitar, the guitar-fiddle 
of the troubadours and minstrels. Thus the instrument itself, 
by its name no less than by its structural features, affords 
definite evidence of its origin. When, in addition, each step 
in the evolution can be graphically traced, the evidence becomes 
conclusive, and the derivation of the violin family from the 
Greek kithara is firmly established, while at the same time I 
fee! justified in rejecting the rebab and crwth from the line 
of ancestors. 

In order to afford students the fullest opportunity of form- 
ing their own conclusions,* all the fresh evidence which came 
to light while the work was in the press, has been introduced, 
if only in the Index. 

The result of the magnificent work done by the various 
archeological societies in exploring and excavating the centres 
of the more ancient Oriental civilisations, and in rapidly pub- 
lishing the reports of their finds, renders it necessary to recon- 





* This present work is based on some articles which appeared respec- 
tively in ‘* Music’? (London, 1896-8), and in the ‘London Musical 
Courier ”' (1897-8). 
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sider the history of European music and musical instruments. 
The origin of all musical instruments with the exception of 
the organistrum and perhaps the ¢vomba-marina may be traced 
to the East, although the developments and improvements in 
construction are due to European enterprise and skill. Even 
the harmonium, in which the principle of the Chinese cheng 
has been utilised, and the fine brass instruments with valves 
which form the bass of the modern orchestra and military 
band cannot be claimed entirely as products of our Western 
civilisation. | 

The copious bibliography which will be found at the end 
of the book has been compiled with the hope that it may prove 
suggestive to those engaged in original archeological research. 
I have included in it the titles of certain works not containing 
illustrations of musical instruments, where this deficiency is 
counterbalanced by valuable references. Some of the books 
on my list have been included as containing. matter likely to 
be suggestive, and in other cases I have been unable to utilise 
the data they contained. The system of distinction by asterisks 
solely regards the merits or demerits of the work in question 
with respect to its value to my subject. 

Finally, | welcome this opportunity of acknowledging my 
indebtedness to the late A. J. Hipkins, who, by his advice, just 
criticism and sympathy, no less than by the constant interest 
he showed in the details of my work, encouraged me to com- 
plete my work on its first appearance. To many others also, 
I owe hearty thanks for their generous help, advice and 
experience, especially to Messrs. Victor Mahillon, Arthur Hull, 
See yy nate, Ht. Grice, |. -C. Edwards, A. C. White; and also 
to Miss Bryant and Miss Mabe! Goschen (Mrs. Gerard Cobb). 
For gifts or loans of photographs or drawings for the pur- 
poses of illustration I am greatly indebted to the late Sir 
Thomas Brooke, to Professors Flinders Petrie and John Gar- 
stang, Messrs. G. F. Barwick, O. M. Dalton, A. Hughes-Hughes, 
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Héron de Villefosse (Paris), Michel Deprez (Paris), Gabriel 
Millet (Paris), Ernest Leroux (Paris), Pau! Dujardin (Paris), 
to the Rev. F. W. Galpin, Rev. Dr. Sinker (Trin. Coll, Cam- 
bridge) and the Rev. Pére Delattre (Carthage), to Dr. Fiih 
(St. Gallen). 

My hearty thanks are finally due for very substantial assist- 
ance in compiling the bibliography to Mrs. E. J. Clark and 
Miss Dorothy Fraser, and to the same ladies for their very 
valuable collaboration in drawing up the Index to Illustra- 
tions and the Index to the Letterpress respectively. 

Students who wish to go deeper into the subject are invited 
to consult the separate articles on musical instruments, which 
are to appear in the eleventh edition of the “Encyclopaedia 
Britannica,” and also the Appendix to the third part of the 
Catalogue of MS. Music in the British Museum. “Instru- 
mental Music and Works on Music,” by Augustus Hughes- 
Hughes, 1909, the latter of which contains a most valuable 
alphabetical list with brief descriptions of representations of 
typical musical instruments found in the illuminated MSS. 
in the British Museum. 

KATHLEEN SCHLESINGi 
LONDON. 
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(1). Works on Classical Antiquities with illustrations— 
Sculptures. 
(2). Works on Classical Antiquities—mural paintings, mosaics, 
vases and terra-cottas. 





* To which are added a few suggestive references: discovered too late 
to be of use to the author. 

Asterisks denote special value to the subject treated herein, of either 
the text or illustrations. 
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syria, (3) Persia, (4) Asia Minor, (5) India, (6) Christian East, 
(7) Northern Africa. 


PAC-SIMILES OF MANUSGRIBTS 


Section E. 
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(3). Byzantine. 
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Munich, 1874. (With illustrations). 
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ORGELN CLAVICYMBEL, CLAVICHORDIEN und anderen Instru- 
mentia. 4to, 2 Bde. Berlin, 1768. 

AFRANIO. See Albonesius. 

* * * AGRICOLA, MARTINIUS. Musica Instrumentalis Deutsch 
Ynn welcher begriffen, wie man nach den Gesange auff man- 
cherlei Pfeiffen lernen soll. Auch wie auff die Orgel, Harffen, 
Lauten, Geigen und Allerley Instrument und Saitenspiel nach 
der recht gegriindeten Tabelthur sey Abzusetzen. (With 
numerous illustrations). Wittenberg, 1528 and 1529. 

AGRICOLA, MARTINIUS. Musica Instrumentalis. (Reprint) 
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187 
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8vo, pp. 83. Milano, 1889. 

" ALBONESIUS., THESEUS AMBROSIUS. iiredncue in Chal- 
daicam linguam Syriacum atque Armenicam et decem alias 
linguas, etc. . . . et descriptio ac simulacrum Phagoti Afranii 
(Facorro, p. 179 et seq., with illustration), 4to. Papie, 


1539. 

ALBONESIUS, AFRANIO DEGLI. See Valdrighi, Luigi Francesco. 

* * ALLEN, EDWARD HERON. Vioutn Making as it was and is. 
With illustrations. London, 1884. 

* * ALLEN, EDWARD HERON. Opuscula Fidularum. Ancestry 
of the Violin. Parts 1 and 4. London, 1882-90. 

* * ALLEN, EDWARD HERON. The Seal of Roger Wade, 
Crowder, in De fidiculis Opuscula, VIII. (With two illustra- 
tions of crwth). London, 1895. 

* * ALTENBURG, JOHANN ERNST. Versuch einer Anleitung 
zur heroisch-musikalischen TRoMPETER und PavuxKeEr-kunst. 
Halle, 1795. 

oy ALTENBURG, WILHELM. Die Kuarinerts, ihre Entstehung 
und Entwicklung bis zur Jetztzeit in akustischer, techniker 
und musikalischer Beziehung. Large 8vo, pp. 46. ‘Heilbronn, 
1904. 

ALTENBURG, WILHELM. Die Fabrikation der Kiarinerr und 
SaxopHonblatter. Zertschrift fiir Instrumentenbau xxv. 
1 Oct. Leipzig, 1904. 

AMIOT, JESUIT MISSIONARY. [Instruments of Arabs and 
Chinese]. Mémoire concernant l’histoire, les sciences, les arts, 
les moeurs, les usages, etc., des Chinois par les missionaires de 


Pékin. Ato. Paris, 1780. 
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ANTONY, JOSEPH. Geschichtliche Darstellung der Entstehung 
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Miinster, 1832. 

* ARMSTRONG, R. B. Musical Instruments. Fine plates, Part 
‘l., Harps. 4to. Edinburgh, 1904, etc. 

BACH, CARL PHILIP EMANUEL. Versuch iiber die wahre Art 
das CLAVIER zu spielen mit Exempeln und 8 Probestiicken in 
6 Sonaten erlautert. Erster Theil, 4to, pp. 17 and 26 plates. 
Berlin, 1753. 

BACH, CARL PHILIP EMANUEL. idem. Reprinted in KE. Dann- 
reuther’s ‘‘Musical Ornamentation.’’ Part II. Novello, 
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BACH, CARL PHILIP EMANUEL. Versuch iiber die wahre Art 
das CLaviER zu spielen. Zweiter Theil. 4to, pp. 341. Berlin, 
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BACKOFEN, JOHANN GEORG H. Anweisung zur Harre mit 
eingestreuten Bemerkungen iiber den Bau der Harfe. Breit- 
kopf u. Hartel, Leipzig, 1891. 

BACKOFEN, JOHANN GEORG H. Anweisung zur CLARINETTE 
nebst einer kurzen Abhandlung iiber das BassmTHoRN. (With 
illustration of the latter), 4to.. Breitkopf u. Hartel, Leipzig, 
18038. . 

BAIF, JEAN ANTOINE DE, 1531-1591. Instruction pour toute . 
musique des huit divers tons en tablature de Lurn. Instruc- 
tions pour apprendre la tablature ev a jouer de la Guiterne. 
See Laborde, Essai sur la Musique, Vol. IV., p. 11. Venice? 

BALFOUR, HENRY. Natural History of the Mustcan Bow. A 
chapter in the developmental history of stringed instruments. 
Primitive Types. 8vo, pp. 87 (with illustrations). Clarendon 
Press, Oxford, 1899. 

BANCHIERI, D. ADRIANO. Conclusioni nel suono dell’ OrRGANo. 
Bologna, 1609. 
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Music, Vol. II., p. 279-288. 
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Orchestration. ‘Translated by MARY COWDEN CLARKE. 8vyo, 
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2 vols, 8vo. Stuttgart, 1884-91. 
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KONDAKOV, NIKOLAI PAVLOVICH and TOLSTOI, COUNT L.. 
Antiquités de la Russie méridionale. Edition francaise. 
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3 vols, 8vo. London, 1900-02. 


MALE, E. Wart religieux du XIII. siécle en France. Pp. 468 
(good bibliography). Paris, 1902-04. 
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siecles. Pp. 609. Lille, 1891. 


SCHLUMBERGER, GUSTAVE LEON. Mélanges d’archéologie 
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von der Kunstgesch. Ges. Taf. LX., 4to, pp. 178. Berlin’, 
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Arrival of the Saxons till the Reign of Henry VIII. (A few 
musical instruments), 3 vols., 4to. London, 1775-6. 

STRUTT, JOSEPH. Horda Angelcynnan. Sports and Pastimes 
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SECTION C.—V, 


IVORIES, BRONZES, WOOD CARVING, METAL WORK, ETC. 


BABELON, ERNEST. Histoire de la gravure sur gemmes en 
France Bus les origines jusqu’a "L époque contemporaine. 
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SOCIETA NUMISMATICA ITALIANA. Omaggio al Congresso in- 
ternationale di Scienze Storiche in Roma. With plates, pp. 
256, 8vo. Milan, 1902. 

VOGE, WILHELM. Ein deutscher Schnitzer des X. Jahrhunderts. 
Jahrb. d. K. Pr. Kunstsammlungen. Bd> XXR Sop 
Berlin, 1899. 

WESTWOOD, J. O. Descriptive Catalogue of Fictile Ivories in 
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ATHENS MUSEUMS. Les Musées d’Athénes en reproduction 
phototypique by Const. Rhomaides. (In Greek, German, 
English, French), 4to. Athénes, 1886-7. 

BERLIN. Deutsches archzologisches Institut, Katalog der 
Bibliothek. 2 pts. Rome, 1900-1902. 
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schen Alterthiimer. Gipsabgiisse u. Papyrus, von der General- 
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AMBROSIAN LIBRARY. Edited by A. M. Ceriani. Monumenta 
sacra et profana ex codicibus, presertim Bibliotheca Ambrosi- 
ana. ‘om. I.-IlI., V. Pt. land 2, VII. 4toand fol. Medio- 
lani, 1861-1874. 
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ASHBURNHAM, LORD. Facsimiles of the principal MSS. of the 
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BASTARD, AUGUSTE, COMTE DE. Peintures et ornements des 
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in the British Museum. 12 plates. London, 1879. 

BRADLEY, J. W. and GODWIN, T. Manual of [lumination on 
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THOMPSON, SIR E. M., WARNER, G. F. and KENYON, F. G. 
Facsimiles of Ancient MSS., published for the New Paleo- 
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graphico artistico compilato sui MSS. esposti in Torino alla 
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ments). ‘Torino, 1899. 
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PART Il. 


FACSIMILES OF CLASSICAL AND EARLY CHRISTIAN 
MINIATURES. 


ANACREON. Anacreontis convivialia semiambia. Edited by G. 
Spalletti, with Latin prose translation by J. Barnes. (A few 
Lyres and CitHaras), folio. Rome, 1781. 

ASHBURNHAM PENTATEUCH. Miniatures of the Ashburnham 
Pentateuch. Edited by Oscar von Gebhardt. English intro- 
duction and descriptive text by C. R. Gregory. Folio, pp. 24 

| (no musical instruments). London and Berlin, 1883. 

BEISSEL, STEPHAN. See Vatican Miniatures. 

CAPELLA, M. M. F. Facsimile delle miniature nel codice mar- 
ciano. lotogravure esequite da A. Perini (no musical instru- 
ments), folio. Venetia, 1878. 

COZZA-LUZI, GIUSEPPE. Ad editionem Apocalypseos S. Johan- 
nis juxta vetustissimum codicem Basiliano Vaticanum 2066. 
4to. Rome, 1869. 

DURRIEU, PAUL. Les MSS. 4 Miniatures des Héroides d’Ovide. 
Traduites par Saint-Gelais et un grand miniaturiste frangais 
du XVies. 8vo, pp. 36, with plates. Paris, 1894. 

GENESIS MINIATURES. Die Wiener Genesis. Edited by Franz 
Wickhoft. Beilage des Jahrbuchs. der Kunsthist. Samml, des 
allerhéchsten Kaiserhauses. Bd. XV. and XVI., pp. 171 and 
52 plates, phototypes, folio (DouBLE Pirrs and KETTLEDRUMS). 
Wien, 1895. 

GENESIS’ MINIATURES. Fragments du MS. de la Genése de R. 
Cotton, conservés parmi les papiers de Peiresec. Published by 
Henri Omont. Mém. de la Soc. Nat. des Antiq. de France. 
Tome III., 6e Série. 8vo. Paris, 1893. 

GENESIS MINIATURES IN LAMBECIUS, KOLLARIUS, MONT- 
FAUCON, ASTLE, T. H. HORNE, SEROUX D’AGINCOURT, 
etc., Codex Argenteo-purpureus Ceesareo-Vindebonensis. (Part. 
of Genesis IIT. to VIII.; St. Luke, 24). 48 drawings (time of 
Constantine or end of 5th century). 

GENESIS MINIATURES. J. TIKKANEN. Die Genesismosaiken 
von 8S. Marco in Venedig und ihr Verhaltniss zu den Minia- 
turen der Cotton Bibel, nebst einer Untersuchung iiber den 
Urprung der Mittelalterlichen Genesis-Darstellung besonders 
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in der byzantinischen und italienischen Kunst. 4to, pp. 153, 
16 plates, lithogr. Helsingfors, 1889. 

GENESIS MINIATURES. The British Museum Genesis Minia- 
tures. Cotton MS. Otho B. VI. (badly damaged by fire). 
Reproduction in Vetusta Monwmenta, Vol. I. (no musical in- 
struments). London, 1847. 

HOMER. Kragments of the Iliad of Homer, from a Syriac 
Palimpsest. Edited by Will. Cureton. Folio, Dpwaxixie Lev: 
and 6 plates, chromo-lithographs. London, 1871. 

HOMER. Picture antiquissims bellum Iliacum representantes ex 
Homeri codice, ete. Edited by Angelo Mai. Obl. folio album 
(CitHaRA), pp. 08. Mediolani, 1819. 

JOSHUA. Die Josuarotula. By Hans Graeven. Jahrb. d. Kgl. 
Preuss.-Kunst. Samml. Bd. XVIII., pp. 31, with illustra- 
tions (no musical instruments). Berlin, 1897. 

JOSHUA. Il Rotulo di Giosue codice vaticano Palatino-Greco, 
431. L’Arte. Vol. I., pp. 221 seq., with illustrations. 
Rome, 1898. : 

JOSHUA. Volumen picturarum, liber Josue. Bibliotheca Vati- 
cane IV. 2 vols. Folio and obl. folio. Milano, 1905. 

MEUX MSS. Lady Valerie S. Meux. The Miracles of the Blessed 
Virgin Mary and the Life of Hanna and the Magical Prayers of 
*Aheta Mikael. 4 vols, 111 coloured plates. (A‘thiopian 
MSS.). 4to. Edited by Dr. KE. A. T. W. Budge. London, 
1898-1960. . 

PENTATEUCH. Les MSS. de Lyon et Mémoire sur l’un de ces 
eae a Pentateuque du VIe. siecle. By Léopold Delisle. 
8vo, . 103. Lyons, 1879. 

PLANTUS. TITUS MACCIUS. Macii Planti fragmenta inedita : 
item ad. P. 'Terentium. Commentationes et picture inedite. 
Edited by Angelo Mai. 8vo, pp. 67. Mediolani, 1815. 

QUEDLINBURG ITALA MINIATURES. Die Quedlinburger 
Itala-Miniaturen der Kgl. Bibliothek in Berlin. lragment 
der aeltesten christlichen Buch-malerei. Edited by Dr. Victor 
Schultze. 7 plates, phototypes, pp. 44. Miinchen, 1898. 

RABULA GOSPELS. Bibliothece Mediceo-Laurentianz et Pala- 
tinze codicum MSS. orientalium catalogus. By A. M. Bisci- 
onus. (Syriac MS. of four gospels written in 586 by Rabula, 
a scribe in the Monastery of St. John in Zagba, Mesopotamia). 
Folio, 26 plates of illuminations. Florence, 1742. 

STETTINER, RICHARD. Die _ illustrierten Prudentius-Hand- 
schriften. 4to. Berlin, 1905, etc. 

STRZYGOWSKI, JOSEPH. Die Calenderbilder des Chrono- 
graphen vom Jahre 354. Jahrb. d. Kgl. deutschen Archéol. 
Instituts Ergdnzungsheft. 30 plates. Berlin, 1888. 

STRZYGOWSKI, JOSEPH. Oriext oder Rom. Beitrag zur Ges- 
chichte der spatantiken und friihchristlichen Kunst. 9 Taf., 
53 Abbildungen (no musical instruments). Leipzig, 1901. 

TERENTIUS. Terentius. Codex Ambrosianus. H 75. Edited 
it Erich Bethe. Codices Greci et Latini, phototypice deprcti 

iI. 69 plates (no musical instr uments). Lugduni-Batavi- 
orum, 1903. 

THIELE, GEORG. Antike Himmelsbilder (MS. Astronomical 

Treatises). (A Lyreg). 7 plates. Berlin, 1898. 
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THIELE, GEORG. De antiquorum libris pictis. 8vo, pp. 43. 
Marburg, 1897. 

VATICAN MINIATURES. Miniatures choisies de la Bibliothéque 
du Vatican. Documents pour une histoire de la miniature. 
By Stephen Si ae Ato, pp. vili., 59. 30 plates, phototypes. 
gl get i/B., 1893 

VATICAN. Virgil, Vat. MS. 3225 (4th cent.) Reproduction of 
miniatures in Histoire de Vart par les monuments, by Seroux 
d’Agincourt, Vol. V., pl. 28-80 (CrrHaras). Paris, 1823. 
Also in Storia della arte cristiana, tom. III., pl. 157- 167, by 
Raffaele Garucci, Prato, 1872, seq. Text and miniatures in 
phototype facsimile in Codices e Vaticanis selecti, ete., tom. 
Li? Rome, 1890.-°Ci. Lb Artes iT.) ps 239) 

VATICAN. Virgil, Vat. MS. 3867 (Vergilius Romanus). Photo- 
type facsimile in Codices e Vaticanis selectz. Tom. Il. and 
tom. IV., 33 plates. 4to. Rome, 1899-1902. 

VIRGIL. Virgilii picture antique, ete. By Angelo Mai. Folio. 
Rome, 1835. 

WICKHOFFE, FRANZ. Die ornamente eines altchristlichen Codex 
der Wiener Hofbibliothek (Genesis). Jahrb. d. Kunstsamml. 
d. allerhéchsten Katserhauses. Bd. XIV. (See also Beilage 
Bd. XV. and XVI.) Wien, 1893. 


PART III. 


FACSIMILES OF BYZANTINE MSS. 


BERSOHN, M. 6 Illuminowanych rekopisach polskich. 8vo, pp. 
11., 159, Tabl. 15. Warsaw, 1900: 

BLASIIS, G. DE. Le pergamene bizantine degli Archivi di 
Napoli e di Palermo. Archivio Storico Italiano de 1866. 
Serie terza, 26 tomes. 8vo. Florence, 1865-77. 


BORDIER, HENRI LEONARD. Description des peintures et 
autres ornements contenus dans les MSS. grecs de la Biblio- 
théque nationale. 4to, pp. vil., 336. Paris, 1883. 

BROCKHAUS, HEINRICH. Die fone in den “Atha Kléstern. 
4to, pp. 212, mit Lichtdruck Tafeln. (Valuable references). 
Leipzig, 1891. 

BYZANTINE MINIATURES. Peintures byzantines de Il Italie 
méridionale. Bulletin de Correspondance hellénique Vill. 
Pp. 264-281. Paris, 1884. 

FRANCE (Ministére de l’Instruction publique). Monuments de 
VArt byzantin. Plates. Paris, 1899, etc. 

FROTHINGHAM, A. L. Byzantine Artists in Italy from the 6th 
to the 1l5thcent. Amer. Jnl. of Archeology. Baltimore, 1894. 

GAYET, ALBERT. L’Art byzantin d’aprés les monuments de 
Italie, de l’Istrie et de la Dalmatie. Relevés et dessinés par 
C. Errard. Folio. Paris, 1901, ete. 

GEBHARDT, OSCAR VON and HARNACK, ADOLF. Evangeli- 
orum Codex grecus purpureus Rossanensis. 4to, pp. xlix., 
19 pl., chromolithographs. (No musical instruments). Leip- 
zig, 1880. 

HASELOFF, ARTHUR. Codex purpureus’ Rossanensis. Die 
Miniaturen der griechischen Evangelien-Handschrift in Ros- 
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sano, nach photographischen Aufnahmen herausgegeben. 4to, 
pp. xvi., 154, 15 pl., phototypes. Berlin and Leipzig, 1898. 

* KONDAKOV, N. P. Histoire de VArt byzantin, considéré 
principalement dans les miniatures. Translated by M. 
TRAWINSKI. (A few musical instruments), 2 tomes, folio, 
plates. Paris, 1886 and 1891. 

KONDAKOV, N. P. Voyage au Sinai en l’année 188]. Atlas in 
folio, 100 photographs, by J. X. Raoull. Odessa, 1882. 

KRUMBACHER, KARL. Byzantinischer Miniatur-malerei. By- 
gant. Zeitschrift IV., p. 109, etc. Leipzig, 1895. 

LANGLOIS, VICTOR. Géographie de Ptolémée. Reproduction 
photolithographique du MS. grec du monastére de Vatopédi 
au Mont Athos, exécutée d’apres les clichés . . . de M. Pierre 
de Séwastianoff et précédée d’une introduction historique sur 
le ay Athos, etc. CVIII. plates, chromolithographs, pp. 
11 

MILLET, GABRIEL. Choix de peintures de MSS. grecs du Mont 
Athos, de Jérusalem, de Smyrne, et d’Italie; missions de 
M. G. M. 38 vols. in fol., photographies montées. Paris, 
1898-1902. 

MILLET, GABRIEL (France, Ministere de l’Instr. publique). 
Album du Mont Athos (not seen). Paris. 

MILLET, GABRIEL. Inscriptions chrétiennes des Monastéres de 


Vile d’Athos. Bibliotheque des Ecoles franc. d’Athénes et de 
Rome. Facs. 91. 8vo, good references but no musical in- 
struments. Athens, 1904, etc. 
MILLET, GABRIEL. Le Monastére de Daphni. Histoire, archi- 
, tecture, mosaiques. Aquarelles de M. P. Benonville. Jlonu- 
ments de VArt byz., Vol. I. Paris, 1899, etc. 


MOSCOW. BIBLIOTHEQUE SYNODALE. MSS. 429 and 184. 
Copies photographiées des miniatures des MSS. grecs con- 
cervés (sic) a la Bibliotheque Synodale, de Moscou. (Letter- 
press in French and Russian). 2 vols. in fol., 26 and 30 phot. 
Moscow, 1862-63. 


MUNTZ, E. Les artistes byzantins dans |’ Europe latine du V®. au 
XV°. siecle. Revue de Art Chrétien, 1893. Tom. 17, 8vo, 
pp. 181-190. Amiens, 1857, etc. 

NEYRAT, ALEXANDRE STANISLAS. WL’Athos. Notes d’une ex- 
cursion a la presqu’ ile et & la Montagne des Moines. Ouvrage 
enrichi de dix héliogravures et de deux fac-similés. 12mo, 
po. 246. Paris, 1880. 

OMONT, HENRI. Fac-similés de MSS. grecs. Bibliothdque 
Nationale. Vol. 3. Paris, 1903. 

OMONT, HENRI. Fac-similés des MSS. grecs datés de la Biblio- 
Pat Bee nale du IX*. au XIV®. siécle. Folio. Paris, 
1891, 

is OMONT, HENRI. Fac-similés de MSS. grecs des XV°®. et XVIP°. 
siecles, reproduits en photolithographie d’aprés les originaux 
de la ‘Bibliotheque Nationale. 4to. Paris, Angers, 1887. 

* OMONT, HENRI. Fac-similés des miniatures des plus anciens 
MSS. grecs de la Beene Nationale du VIe. au XI®.. 
siecle. (MSS. suppl. 1286. Grecs 139, 510; Corslin 79; 
Suppl. gr. 247). icrel p. vul., 44, and 75 pl. in phototype. 
Paris, 1902. 


78 BIBLIOGRAPHY. 


* OMONT, HENRI. Fac-similés des plus anciens MSS. Grecs du 
IX°*. au XIV®. siecle. Folio. Paris, 1891, etc. 
OMONT, HENRI. Notices sur quelques "MSS. grecs de la Biblio- 


théque Nationale. Plates. Bulletin de la Société des 


Antiquaires. 8vo. Paris, 1898, etc. 

OMONT, HENRI. Notice sur un tres ancien MS. grec de  Evan- 
gile ‘de St. Matthieu en onciales d’or sur parchemin pourpoure. 
Notices et Extraits des MSS. de la Bibliotheque Nationale 
A SRV LSP Si. Pera 

OMONT, HENRI. Trés anciens MSS. grecs bibliques et classiques 
de la Bibliothéque Nationale présentés 4 S. M. Nicolas II. 
et a S. M. Vimpératrice Alexandra Feodorowna, lors de leur 
visite & Paris, Oct., 1896. Folio, 20 pl. avec texte en photo- 
typie. Paris, 1896, 

POKROWSKI, N. Miniaturen des Evangeliums des I[Klosters 
Gelati (12th cent.) Plates, 8vo, pp. 57. St. Petersburg, 1887. 


SCHLUMBERGER, GUSTAVE LEON. L’épopée byzantine a la 
fin du X°®. siécle. (Illustrations good but apparently without 
description). Paris, 1896-1900. 

* STRZYGOWSKI, J. Das Etschmiadzin Evangelarium. Byz. 
Denkmédler, etc. No.1. Wien, 1891, etc. 

* STRZYGOWSKI, JOSEF. Der Bilderkreis des griechischen 
Physiologus, des Kosmas Indikopleustes und der Oktateuch, 


nach Handschriften der Bibliothek zu Smyrna. Byzant.. 


Archiv. Heft 2. VIII. 186 pages and 40 plates in phototype, 
8vo. Leipzig, 1899. 

* STRZYGOWSKI, JOSEF. Die Calenderbilder des Chrono- 
graphen vom Jahre 354. Jahrbuch des katserlich-deutschen 
archdologischen Instituts. Erstes Erginzungsheft. 4to, 106 
pp. and 30 plates in phototype. JBerlin, 1888. 


PART MEY. 


FACSIMILES OF ORIENTAL MSS. 


* * AL-FARABI. Treatise on Music (cir. 900 a.p.). 3 MS. copies 
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THODE, HENRY. Die Malerschule von Niirnberg im XIV. und 
XV. Jahrhunderten in ihrer Entwickelung bis auf Diirer. 
8vo, pp. xvi., 382. Frankfurt-am-Main, 1891. 
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RODRIGANEZ, DON H. Report of the Real Acad. de la His- 
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uae A photo- lithographic reproduction of the original MS 
edited by Jose Fernandez Montana. Madrid, 1881. 

AZNAR, DON F. Idumentaria espafola (containing coloured 
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1897, etc. 
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ASSEMANUS, S. E. Bibliothecee Medicese Laurentian et Pala- 
ee codicum MS. orientalium Catalogus. Folio. Florence, 

42. 

ASTLE, THOS. Catalogue of Harleian MSS. (British Museum 
MSS.). London, 1759. 
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Wien, 1885. 

* FROISSART, JEAN. Le_ premier volume de Froissart des 
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terien des Landgrafen Hermann von Thiiringen und der 
bewandten Handschriften. Text only, Th. I., pp. 56, 8vo. 
Strasburg, 1897. . 

* * HATTEMER, HEINRICH (collected and edited by). Denk- 
male des Mittelalters. (Sanct Gallens altteutsche Sprach- 
schatze). 3 vols, 8vo. St. Gallen, 1843-47. 
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ARCHAEOLOGY. Intended as a Guide to the Study 
of the History of Musical Instruments. By K. 
SCHLESINGER. [Reprinted from ‘‘ The Precursors of the. 
Violin Family; Records, Researches and Studies.’’ | 
8vo, cloth, 5s. net. 1912 


A SYSTEM OF STUDY OF SCALES AND CHORDS. Being 
Chapters on the Elements of Pianoforte Technique. By 
B. Vine Westsrook, F.2.C.O. Illustrated with 
numerous Musical [Mxamples. 8vo, cloth, 2s. (paper 
covers, ls.). 


It is the aim of the writer to lay before the reader the simple funda- 
mental rules which it is believed will render scales and chords interesting 
and intelligible, if not actually easy. 


OPERA AND DRAMA. By RicHarp Waganer. ‘Translated 
by Epwin Evans, Senior, F.R.C.0. Vol. I.: Part 
I. Opera and the Essence of Music. Part II. The 
Stage-Play and Dramatical Poetic Art in the Abstract. 
Vol. II.: Part III. Poetry and Music in the Drama 
of the Future. The Three Parts in 2 vols. Crown 8vo, 
cloth, 10s. 


THE HISTORY OF THE VIOLONCELLO, Together with a 
Full Account of all. the Most Eminent Violoncellists 
from the Farliest Times to the Present. Containing 
the Results of Original Research and Study. By KE. 
VAN DER SrRAETEN. Illustrated throughout by a large 
number of Portraits from Early Engravings, Private 
Collections and Original Paintings. Facsimiles of Ori- . 
ginal Manuscripts, Autograph Letters and much other 
matter here Published for the First Time. Thick 8vo, 
cloth. 


Announcements. 
FresH Epirions. 


AN INTRODUCTION TO THE STUDY OF NATIONAL 
MUSIC. Comprising Researches into Popular Songs, 
Traditions and Customs. By Cart Ener (author of 
“The Music of the Mest Ancient Nations,’’ etc.). Musi- 
cal Examples throughout, over 400 pages. 8vo, cloth. 





ADVICE TO VIOLIN STUDENTS. Containing Informa- 
tion of the Utmost Value to Every Violinist. By Wat- 
LACE RItcHIE. 


GIPSY MUSIC. An Essay with Musical Examples. By 
D. C. ParKeEr. 


PIANO PLAYING AND OTHER MUSICAL STUDIES. By 
J. ALFRED JoHNSTONE, Hon. L.Mus. T.C.L. 


HOW TO PLAY CHOPIN. By J. Kurczynsxi1. Translated 
by A. WHITTINGHAM. Sixth Edition. Cloth, 3s. 6d. 


LIFE OF CHOPIN. By Franz Liszt. Translated by J. 
Broapuovusr. Second Edition, Corrected. Cloth, 6s. 


DELIVERY IN THE ART OF PIANOFORTE PLAYING. By 
C. A. EHRENFECHTER. Second Edition. Cloth, 2s. 


MAKERS OF MUSIC. Biographical Sketches of the Great 
Composers. By R. FarquHarson SHarp. Fourth Kdi- 
tion, Revised and Enlarged. Cloth, 5s. 


EXERCISES ON GENERAE ELEMENTARY MUSIC. A 
Book for Beginners. By K. Pater. Part I., 6d. 


THE PEDAL ORGAN. By T. Casson. Second Impression. 
8vo, cloth, 2s. net (paper covers, ls. net). 


GREATER WORKS OF CHOPIN (Polonaises, Mazurkas, 
Nocturnes, etc.). How they Should be Played. By 
J. Kuirozynsx1. Translated by Miss N. JanotHa and 
Edited by SurHertanp Epwarps. Second Edition. 
Crown 8vo, cloth, 5s. 


600 QUESTIONS AND 600 EXERCISES IN ELEMENTARY 
MUSICAL THEORY. By W. H. Patmer. 


AISTHETICS, CRITICISMS, ESSAYS. 


HANDBOOK TO THE VOCAL WORKS OF BRAHMS. An 
Historical, Descriptive and Analytical Account of the 
Entire Works of Johannes Brahms. Treated in the 
Order of their Opus Number. Preceded by a Didactic 
Section and followed by Copious Tables of Reference. 
For the Use of Concert-Goers, Pianists, Singers and 
Students. By Epwin Evans, Senr. Thick 8vo, cloth, 
10s. 


THE ART OF LISTENING TO AND APPRECIATING GOOD 
MUSIC, or the Education of a Music Lover. By Pro- 
FEssoR Epwarp Dicktnson (author of ‘‘The Growth 
and Development of Music,”’ etc.). 293 pages, crown 
8vo, cloth, 6s. 

No layman can read this book without enormously increasing and 
deepening his pleasure in good music. At the same time the book is full 
of most effective suggestions to other teachers who are carrying on the 
same work. Clearly and delightfully written, it is a work of the liveliest 
interest to all who care for music of any kind. 


The Musical Standard says: ‘“If the ordinary amateur, who thinks - 
he knows something about music, and who is fond of pretending to like 
‘classical’ music will read this illuminating book with care, he will find 
he will be able to listen to better purpose and appreciate with greater 
OUSTO.vee aes Mr. Dickinson writes with grace and distinction, and treats 
his themes with a large knowledge and experience.’ 


IN THE SERVICE OF ART. A Plea for Simplicity in 
Music. By J.-Joacnim NIn. Translated by Mrs. Franz 
Ligsicn. Post 8vo, Is. net. 

Translations 0 this brilliant essay have already appeared in Spanish, 

Italian and German. 

MODERN TENDENCIES AND OLD STANDARDS IN MUSI- 
CAL ART. A Collection of Essays. By J. ALrrep 
Jounstone, Hon. L.Mus. T.C.L. (author of ‘Touch, 
Phrasing and Interpretation,’’ ‘‘The Art of Teaching 
Piano Playing,” etc.). Crown 8vo, cloth, gilt top, 5s. 


IMAGINARY INTERVIEWS WITH GREAT COMPOSERS. 
A Series of Vivid Pen Sketches in which the Salient 
Characteristics and the often Extravagant Individu- 
ality of each Composer are Truthfully Portrayed. By 
GERALD CuMBERLAND. Frontispiece. Crown 8vo, cloth, 

‘ gilt top, 6s. Bi > ey 

Composers treated of are: Chopin, Haydn, Mendelssohn, Paganini, Beet- 


hoven, Handel, Rossini Schubert, Liszt, Berlioz, Mozart, Wagner, Tchai- 
kovsky, Cherubini, Hugo Wolf, Borodin, Schumann and Sullivan: 
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THE FUTURE OF MUSIC, Coming Changes Outlined in 
Regard to Composer, Conductor and: Orchestra. By 
Lovuts Latoy (author of ‘‘ Aristoxene et la Musique de 
PAntiquité,’ ‘‘Claude Debussy,’’ ‘‘Rameau,’’ ‘‘La 
Musique Chinoise’’). ‘Translated by Mrs. Franz Liz- 
BICH. 8vo, cloth, 2s. (paper, ls. net). 

“This book points to a time when new modes of scales will take the 
place of the now familiar diatonic forms, and many other changes are 
likely to ensue. The possible forms these changes may take are set forth 


in this most interesting publication, together with a general survey of 
musical history.’’—IZrish Presbyterian 


“This little book is one of the most enlightening things we have read 
for some time, and all musicians—professional and amateur—will be the 
wiser after carefully assimilating the author’s views. ‘The translation by 
Mrs. Liebich is excellently done.”—Cheltenham Hxaminer. 


THE SYMPHONY WRITERS SINCE BEETHOVEN, Schu- 
bert, Schumann, Gotz, Brahms, Tchaikovsky, Briickner, 
Berlioz, Liszt, Strauss, Mahler, Mendelssohn, Saint- 
Saéns, etc. By Frrix Werncartner. Translated by 
A. Burs. Many Portraits. Cr. 8vo, cloth, gilt top, 6s. 


**Most stimulating and suggestive, full of acute thinking, of felicitous 
expression.” —New York. 


**The book is certainly well worth reading.’’—Daily Chronicle. 


“A most fascinating book * * * the works of the various composers are 
critically discussed in regard to form and orchestration.”’—Musical Star. 


GREATER WORKS OF CHOPIN. (Polonaises, Mazurkas, 
Nocturnes, etc.), How they should be Played. By 
J. Kurozynsx1. Translated by Miss N. Janorua and 
Edited by SutrHerLAND Epwarps. Second Edition. 
With Portrait, Facsimile, ete. Crown 8vo, cloth. 5s. 


**A new book on Chopin which will doubtless receive a warm welcome 
from the lovers of the greatest genius of the pianoforte. ** * What gives 
this book a unique value of importance aga novelty is that it includes 
what is left of Chopin’s notes for a pianoforte method which, brief as it is, 
contains some valuable and interesting hints which will benefit: all pianists 
and students.’”-—New York Evening Post. 


MEZZOTINTS IN MODERN MUSIC. Brahms, Tchaikov- 
sky, Chopin, Strauss, Liszt and Wagner. By Jas. 


HunEKER. Third Edition. Crown 8vo, cloth, gilt top, 
7s. Od. 


ConTeNTs.—The Music of the Future (Brahms)—A Modern Music Lord 
(Tschaikowsky)—Richard Strauss and Nietzsche—The Greater Chopin—A 
Liszt, Etude—The Royal Road to Parnassus —A Note on Richard Wagner. 

** Essays filled with literary charm and individuality, not self willed or 
over assertive” but gracious and winning, sometimes profoundly contempla- 
tive, and anon frolicsome and more inclined to chaff than to instruct—but 
interesting and suggestive always.’’—New York Tribune. 
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MUSIC AND MUSICIANS. Essays and Criticisms, by RoBERT 
Scuumann. Translated, Edited and Annotated by F. 
R. Rirrer. Portrait of Robert Schumann, photo- 
graphed from a Crayon by BenpEMANN. Tirst Series, 
7th Edition. Thick cr. 8vo, cloth, 419 pages, &s. 6d. 

Ditto. Second Series, Third Edition. Thick crown 8vo, 
cloth, 540 pages, 10s. 6d. 


There are two sides to musical criticism, both equally interesting; the 
one, which is scientific analysis of musical form and treatment, possible 
only to experienced musicians, the other, which is the spiritual percep- 
tion of the ssthetic side and influence of music, possible for any great 
mind whose perceptions are keenly cultivated in the highest canons of 
any art. Schumann represented the ideal musical critic, in that both 
of these essential points in criticism are to be found in his writings. 


Scarcely find words sufficiently strong to express our delight * * * a 
book so rich in thought. so full of humour, so remarkable for its refined 
sarcasms, so original in its criticisms, so sprightly and elegant in lan- 
guage.—Kak._ Merz in the Musical World. 


‘A disquisition upon the value of Schumann’s labour as an art critio 
seems quite uncalled for at the present date. Suffice it to say that it can 
hardly be over-estimated, and that his writings are as interesting and 
instructive at the present as they were when they were first penned.— 
Monthly Musical Record. 

rhere js no use in trying to quote characteristic passages, because the 
volume is of such uniform merit and such continuous interest that it is 
impossible to make a selection. Musicians who take up the book will not 
find it easy to put it down again.—Atheneum. 

Most fascinating reading, even to those who are not deeply versed in 
music.—Westminster Review. 


HOW TO PLAY CHOPIN. The Works of Chopin. Their 
proper Interpretation. By J. Kurczynsx1. Translated 
by A. WuittincHam. Sixth Edition. Woodcut and 
Music Illustrations. Crown 8vo, cloth, 3s. 6d. 

“Contains the cream of Chopin’s instructions to his own pupils. To 
admirers of Chopin and players of his music we should say this book is 
indispensable.’’—Bazaar. : 

*1t contains many interesting details and profitable hints. The author 

_ has much to tell us about the great pianist, as a teacher as well as a 
composer. Chopin as a composer remains to us as a heritaye, but the 
tradition of his playing and teaching is naturally becoming every year 
more and more vague. So our author deserves praise for his attempt to 
snatch from oblivion any remembrances of the ‘manner and touch’ of the 
master.”’-—Academy}. 


THE DEEPER SOURCES OF THE BEAUTY AND EXPRES- 
SION OF MUSIC. By JosrerH Gopparp (author of 
‘‘The Rise of Music,’ ‘‘The Rise and Dévelopment of 
Opera in Italy, France, Germany and England,’ etc.). 


With many Musical Examples. Crown 8vo, bevelled 
cloth, 3s. 6d. 
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BEETHOVEN’S PIANOFORTE SONATAS Explained for the 
Lovers of the Musical Art. By Ernsr von Exvreruern. 
Translated by E. Hi11, with Preface by Ernst Paver. 
Entirely New and Revised Edition (the Sixth). With 
Portrait, Facsimile and View of Beethoven’s House. 
Crown 8vo, cloth, 3s. 6d. 

* He writes with the ripe knowledge and thorough understanding of a 
practical musician. Every musical student or amateur can safely trust 
him as a competent and agreeable guide. This English translation ‘is most 


opportune, and will doubtless assist many a lover of Beethoven’s music to 
appreciate more keenly the master’s Sonatas.’’—E. Paver. 


BEETHOVEN’S SYMPHONIES in their Ideal Significance, 
Explained by Ernst von Exteruetn. Translated by 
Francis Weper. With an Account of the Facts Re- 
lating to Beethoven’s Tenth Symphony. By L. Nout. 
Second Edition, with Portrait. Crown 8vo, cloth, 
3s. 6d. 

This small volume is intended in the firat place, and more especially, for 
the earnest and thoughtful amateur, to whom it is to be a guide and com- 
panion in the artistic enjoyment and conscious appreciation of Beethoven's 


Symphonic Masterpieces. At the same time the work may not be unwel- 
come also to the practical musician. 


FROM LYRE TO MUSE. A History of the Aboriginal 
Union of Music and Poetry. By J. Donovan. Crown 
8vo, cloth, 2s. 6d. net @pub. 5s.) 


CHAPTERS :—l. Musical Impression. 2. History of Aboriginal Music. 3. 
Music and Individuality. 4. Fusion of Rhythm and Tones. 5. Fusion of 
Tones and Words. 6. How Harmony was Developed 7. Definition and 
Diagram of Evolution of Music. 


SCHUMANN’S RULES AND MAXIMS. For young Musi- 
clans. Sewed, 2d. 


“The ‘ Rules and Maxims’ might have been entitled ‘ Proverbs,’ for the 
truth of none of them can be called into question, and they give students 
the very best advice.’’—Figaro. 


“‘A valuable store of hints and information, shrewdly written and per- 
tinently put.’-—Musical Opinion. 
BEETHOVEN’S SYMPHONIES Critically Discussed by A. 
TEETGEN. With Preface by JoHN BroapHovusE. Second 
Edition. Post 8vo, cloth, 3s. 6d. 


“We must say that many of his observations are not only acute but 
extremely just.” —Musical Times. 


“Mr. Teet+gen gives evidence of deep knowledge of his hero’s works, he 
supplies the reader with food for thought and reflection. We commend this 
little book to the attention of our readers.’’—Musical Opinion. 


“Mr. Teetgen is a devout, though not a blind, worshipper of Beethoven.” 
—Musical Standard. 
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MUSIC-DRAMA OF THE FUTURE. I, An Essay on Choral 
Drama; II, The Growth of Dreams; III, Uther and 
Igraine, a Choral Drama; IV, Articles of Proposed 
Scheme for the Temple Theatre. By Rutianp 


Bouventon and Reeinatp R. Bucxury. Frontispiece, 
8vo, limp cloth, 2s. net. 


MOZART’S DON GIOVANNI. A Commentary, from the 
Third French Edition of Charles Gounod. By W. 
CrarK and J. T. Hurcuinson. Crown 8vo, cloth, 3s. 6d. 


' WOMAN AS A MUSICIAN. An Art Historical Study. By 
F. R. Ritter. 8vo, sewed, ls. 


AESTHETICS OF MUSICAL ART, or, The Theory of Beauti- 
ful in Music. By Dr. Frerpinanp Hanp. Translated 
from the German by Waurtrer KE. Lawson, Alus.Bac. 
Cantab., ete. Third Edition. Crown 8vo, cloth, 5s. 


THE PLACE OF SCIENCE IN MUSIC. By H. Sarnt-Grorez. 
Addressed to advanced students of that branch of musi- 


cal knowledge commonly called Harmony. 8vo, sewed, 
Is. 


Mr. Baughan rejects the academic view of form as firmly as Mr. Saint- 
George rejects the academic view of harmony and counterpoint. The 
academics base their harmonic theories on laws of nature which Mr. 
Saint-George shows do not exist..... ‘Has joined Mr. Saint-George in 
the attack which will end in the total discomfiture of the academics.—J. F. 
RUNCIMAN in the Saturday Review. : 


PURITY IN MUSIC. By A. F. Tuipaur. Translated by J. 
Broapuouse. Crown 8vo, cloth, 2s. 6d. 


CONTENTS.—1. On the Chorale. 2. Church Music other than the Choral. 
3. Yopular Melodies. 4. The Educating Influence of Good Models. 5. 
Effect. 6. Jn Judging the Works of Great Masters. 7. As to a Liberal 
Judgment. 8. On Perversions of Text. 9. Choral Societies. 


SCHUMANN says :—‘‘ A fine book about music, read it frequently.” 


BIOGRAPHICAL. 


SOME MUSICAL RECOLLECTIONS OF FIFTY YEARS. 
By Ricuarp HorrmMan. With Memoir by Mrs. Horr- 
MAN. Illustrated with many Plate Portraits. Crown 
8vo, cloth, 6s. 1910 


Richard Hoffman, born Manchester, 1831, a distinguished pianist, a 
successtul and popular teacher in the States and a noteworthy composer. 

Delightful reminiscences of musicians and musical affairs in America 
and England. The account of Mendelssohn’s leading of the ‘‘ Elijah” at 
Manchester; of Jenny Lind and her appearance at Castle Garden and her 
tour of America under T. P. Barnum, throughout which tour Hoffman 
accompanied her as the solo pianist; of Thalberg, Von Bulow, Gottschalk, 
Liszt, and many others, and of the audiences and concerts throughout the 
country fifty years ago, makes most.interesting reading. 

Richard Hoffman studied under Pleyel, Moscheles, Rubinstein, Dohler, 
Thalberg and Liszt and, of course, has much to say of all these great 
masters. There are some twenty-five illustrations, including Patti, Jenny 
Lind, Liszt, Charles Hallé, Gottschalk, Von Bulow and Mr. Hoffman him- 
self. The volume also contains Mr. Hoffman’s essay on ‘“ How to Stimu- 
late Thought and Imagination in a Pupil.” 


MOZART: THE STORY OF HIS LIFE AS MAN AND 
ARTIST. According to Authentic Documents and 
other Sources. By Victor Wiuper. ‘Translated by F. 
Liresicn. To which is now added a Comprehensive Bib- 
liography of Mozart Literature from every source, 
English and Foreign and a List of his Compositions 
Published and Unpublished. With 23 Portraits 
gathered from Various Sources. With Index. 2 
volumes. Crown 8vo, cloth, 10s. 


Jan. Ev. ENGEL, Imperial Librarian, writing from the Mozarteum, Salz- 
burg (Mozart’s birthplace) on behalf of the Mozart Society, says :— 
(Translation. ] 


I congratulate the publisher on the exemplary correctness of the edi- 
tion and the author on having had at.his disposal such rich and almost 
inexhaustible material from ancient down to most modern times, as 
foundation for his excellent work. This beautiful and valuable work. 
which has been translated with great thoroughness, has every right to a 
place in the foremost ranks of English literature to the honour of the 
great master whose life and work the gifted author has had presented to 
the English people in a most attractive way, besides conveying to them 
his appreciation of his (Mozart’s) immortal compositions in a manner 
that has not been done previously in English. 

“Its merits are its enthusiasm, its judicious selection: from an enor- 
mous mass of material, and its consecutiveness.’’—Birmingham Gazette. 

ARTHUR Symons, in an appreciative notice in The Saturday Review 
said :—‘‘ The book is living, and to read it is to suffer over again this 
perfect and punished life.”’ 


VERDI: MAN AND MUSICIAN. His Biography, with 
especial Reference to his English Experience. Por- 


traits by F. J. Crowrst. 8vo, cloth, 3s. 6d. net (pub. 


7s. 6d.) 
y 
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MUSICAL MEMORIES. By Wiriiam Spark, Mus.Doc. 
(late Organist of the Town Hall, Leeds). Revised 
Popular Edition. With 16 Portraits. Thick crown 8vo. 
cloth, 6s. 

‘“A pleasantly written book of reminiscences of a large number of 
distinguished persons in the world of music.... Dr. Spark knows how 
to tell a good story, and has not a few new and old to tell; while the 
tone of his book is so invariably cheerful and good natured.”’—Saturday 
Review. 

“The author speaks of things that he understands and of persons 
that he has known.’’—St. James’ Gazette. 


** Just one of those pleasant. books which are instructive without being 
tedious, and amusing without being frivolous. The book is very pleasant 
reading and we counsel our readers to get it without delay.”—Musical 
Standard. 


TCHAIKOVSKY. His Life and Works. With Extracts 
from his Writings and the Diary of his Tour Abroad in 
1888. By Rosa Newmarcu. Second Edition Enlarged 
and Hdited with Additional Chapters by E. Evans, 
1908. With a Complete Classific Account of Works, 
Copious Analyses of Important Works, Analytical and 
other Indices; also Supplement dealing with ‘‘ The Re- 
lation of Tchaikovsky to Art-Questions of the Day.”’ 
Portrait and Index. Thick crown 8vo, cloth, gilt top, 
7s. 6d. 


“The chapters written by Mr. Edwin Evans, Senr., are excellent and 
should be perused with attention, as they denote a keen, critical insight 
and a broad outlook on matters generally. * * * The popularity of Tchai- 
kovsky in England is certainly not on the wane, and the present volume 
will doubtless be welcomed by the many admirers of the Russian master.” 
—Morning Post. 

*“A well planned and in parts fascinating study of a composer whose 
rare charm of melodic beauty and fine sense of musical proportion have 
completely captured the taste of the time * * * It is the fullest and 
most authoritative monograph of Tchaikovsky available for English 
readers.’’—The Scotsman. - 


NOTICE QF ANTHONY STRADIVARI. The celebrated 
Violin Maker known by the name of Stradivarius, pre- 
ceded by Historical and Critical Researches on the 
origin and Transformations of Bow Instruments, and 
followed by a Theoretical Analysis of the Bow and Re- 


marks on Francis Tourte. By F. J. Ferris. Trans-. — 


lated by J. BisHor. Facsimile of a Letter of Stradi- 
varius. 8vo, cloth, 5s. , 

The greater part of the matter in above is the work of M. Vuillaume, 
who spent the greater part of his life in studying the principles which 
guided Stradivarius in his labours. With the aid of Fétis and his additional 
suggestions and matter the now celebrated work was produced. 
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CHOPIN: THE MAN AND .HIS MUSIC. By Jams 
HuneEKER (author of ‘“‘ Mezzotints in Modern Music’’). 
With Musical Examples. Thick crown 8vo, cloth, 10s. 


“Mr. Huneker is a Chopin enthusiast. He accords admiration to Brahms, 
to Wagner, to Tchaikovsky: his worship is reserved for Chopin. Being 
gifted with clear insight and imagination which grasp many and diverse 
moods Mr. Huneker is a sane critic and a manly..... There is no pre- 
tence at new material in the book. Mr. Huneker has garnered all that has 
been written about the composer and he has threshed out the grain from 
the chaff The result is, therefore, of value.’’—Musical Standard. 


“The volume will at once take its place in the front rank of books on 
CROPINs ete ss. . ' the masterly chapter of 74 pages on the etudes will soon 
be found indispensable by all teachers and students of the pianoforte.’— 
The Nation (U.S.A.) 

““A work of uniqte merit, of distinguished style, of pro:ound insight 
and sympathy and of the most brilliant literary quality.”—The New York 
Times. A 

*©Of works on Chopin published since Niecks’ life, this is by far the 
most important.’”—G. C. AsHTon Jonson in “A Handbook to Chopin’s 
Works.” 


LIFE OF CHOPIN. By Franz Liszt. New and very much 
Enlarged Edition. Translated in full now for the first 
time by JoHN BroapHoussE. Second Hdition, Corrected. 
Crown 8vo, cloth, 6s. 


GEORGE SAND describes it as ‘“‘un peu exuberent en style, mais rempli 
de bonnes choses et de trés belles pages.” 

G. C. AsHTon JONSON says in his “‘ Handbook to Chopin’s Works "’ :— 
“For the personal reminiscences of one of the greatest composers by one 
of the greatest executive artists of the world must be invaluable to the 
Chopin student.”’ 

** Franz Liszt has written a charming sketch of Chopin’s life and art.’’— 
Ency. Brit. 

** Liszt’s criticisms upon his separate works have all the eloquent mys- 
ticisms to be expected from him; and the biography is a book musicians 
will always prize.’’—Sunday Times. 

“It will afford the student the greatest help in understanding the 
undercurrent of emotion which characterises the works of Chopin.’’— 
Morning Post 

**Let us therefore contribute one good word to help it forward, as we 
would tend # flower which springs up spontaneonsly over the grave of 
one we love.’’—Musical Times. 


BEETHOVEN. By RicHarp WaAenER. With a Supplement 
from the Phiissophical Works of Arthur Schopenhauer. 
Trans. by Epwarp DaNNREUTHER. Third Edition. 


Crown 8vo, cloth, 6s. 


‘This characteristic essay, a written exposition of Wagner’s thoughts on 
the significance of the master’s music, may be read with advantage by all 
students.”"—W. H. WesBe in The Pianist’s A. B.C. 

“It is a plain duty to be familiar and eyen intimate with the opinion 
of one famous man about another. Gladly therefore we welcome’ Mr. 
Dannreuther’s translation of the work before us. Mr. Dannreuther has 
achieved his task with the conscientiousness of his nature and with a 
success due to much tact and patience.”’—Musical Times - 
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FREDERIC CHOPIN: HIS LIFE AND LETTERS. By 
Moritz Karasowski. Translated by E. Hitt. New 
Edition Revised and further Letters added written 
during the composer’s Sojourn in England and Scot- 
land, 1848-9.. Second and Revised Edition. With 
Portraits and a Facsimile. 2 volumes. Crown 8vo, 
bevelled cloth, 10s. 


“Chopin is and remains the boldest and proudest poetic spirit of the 
age.’’—ROBERT SCHUMANN. 

‘* A book with which all students of Chopin must needs be acquainted. 
It contains a good deal of first hand information and is our only source 
for many valuable documents.”—The Guardian. 

‘GROVE'S Dictionary of Musicians says:—The truth about Chopin’s birth, 
family, health, character, friendships, early training, and the dawn of his 
career as a player and composer was not known until the publication of 
Moritz Karasowski’s recent and trustworthy biography. 

“ The first serious attempt at a Biography of Chopin.’”’—PROF. NIECKS. 

“ Gives bits of information found nowhere else and the Letters of Chopin 


make the book invaluable to those who would really know the Polish 
master.’’—Musical America. 


MAKERS OF MUSIC. Biographical Sketches of the Great 
Composers. With Chronological Summaries of their 
Works and Facsimiles from Musical MSS. of Bach, 
Handel, Purcell, Dr. Arne, Gluck, Haydn, Mozart, Beet- 
-hoven, Weber, Schubert, Berlioz, Mendelssohn, Chopin, 
Schumann, Wagner, Verdi, Gounod, Tchaikovsky, 
Brahms and Grieg, with General Chronological Table. 
By R. FarquHarson Suarp. Portraitof Purcell. Fourth 
Fdition, Revised and Enlarged. Crown 8vo, cloth, 5s. 


The author’s bntihdvedy throughout this work has been to convey an im- 
pression of the personality of each composer, as well as to furnish bio- 
graphical detail. At the end of each biography is a tabulated list of the 
composer’s works and dates of production, together with a facsimile rrom 
one of his original manuscripts. A useful volume, got up in°good style and 
well adapted for a gift or prize. Has speedily run into four editions. 


CHOPIN: AS REVEALED BY EXTRACTS FROM HIS 

' DIARY. ‘By Counr Tarnowsx1. Translated ‘from the 
Polish by N. JanorHa. With Eight Portraits. Crown 
8vo, cloth, 2s. 6d. net (or paper cover, ls. 6d. net). 


¢ Throws - many curious sidelights on the character of the great com- 
poser.”—Sunday Sun. 


“The notes on Chopin were written by special request and under the 
direction of Princess Marceline Czartoryska. From her, Count’ Tarnowski 
received many interesting details: as well as letters written by Chopin, in 
which the master alludes to many of his compositions as well as to the 
conditions under which they were’ written. Really an absorbing little 
tome, etc.”—Musical Standard. 
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DICTIONARY OF 4,000 BRITISH MUSICIANS. From the 
Earliest Times. By F. J. Crowsest. Crown 8vo, cloth, 
ls. net (paper cover, 6d. net). 


A Dictionary of British Musicians—a work devoted exclusively to the 
names of native composers, instrumentalists, vocalists. writers, etc., wha 
have contributed to the making of English musical art from the earliest 
times to the present. Blank spaces are left to each letter for any addi- 
tional names to be written in. 


BIOGRAPHICAL DICTIONARY OF FIDDLERS. Includ- 
ing Performers on the Violoncello and Double Bass, 
Past and Present. Containing a Sketch of their 
Artistic Career, together with Notes of their Composi- 
tions. By A. Mason Crarxe. 9 Portraits. Post 8vo, 
bevelled cloth, 5s. 


**We may here take the opportunity of recommending a useful book to 
all lovers of violins and violinists. Fiddlers, Ancient and Modern, is prac- 
tieally a little Biographical Dictionary, well arranged with some excellent 
portraits.”’—Northern Whig. 


GHERUBINI: -Memorials: illustrative of his Life. By E. 
Betuasis. _Thick crown 8vo, cloth, 6s. 


The standard biography of Cherubini. 
FRANZ LISZT. By T. CaRLAw Martin. 12mo, bound, ls. 


LIFE OF BEETHOVEN. By Lovurs Nout. Translated by 
Joun J. Lator. Third Edition. With Portraits and 
Facsimile. Crown 8vo, bevelled cloth, zilt edges, 3s. 6d. 


* A standard biography.” 


TEMPLETON AND MALIBRAN. Reminiscences of these 

Renowned Singers, with Original Letters and Anec- 

\dotes. Three Authentic Portraits by Mayvatn.™ 8vo, 
cloth, 2s. 6d. 


BALFE: HIS LIFE AND WORKS. By W. A. Barrett. 
Crown 8vo, bevelled cloth, 3s. 6d. net (pub. 7s. 6d.) 


SKETCHES OF ENGLISH GLEE COMPOSERS. Historical, 
Biographical and Critical. From about 1735-1866. By 
D. Barris. Post 8vo, bevelled cloth, 5s. 


THE BACH LETTERS. Letters of Samuel Wesley, relating 
to the Introduction into England of the Works of Bach. 
Ed. by E. Westry. Second Edition. 8vo, cloth, 2s. 6a 
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PURCELL. By Witi1am H. Cummines, Mus.Doc. New 
Edition now obtainable. Crown 8vo, cloth, 2s. 


The only available life of this great English musician. Dr. Cummings 
spared no time or tiouble in making it as far as possible a complete and 
exhaustive treatise. 


CHERUBINI. By F. J. Crowsst. Crown 8vo, cloth, 2s. 


ConTENTS:—Birth and Parentage—Under Sarti—Earliest Works—Visits 
London—Lodoiska—Medée—Les Deux Journées—Faniska—Berlioz and Ali 
Baba—Cherubini’s Overtures—A Sacred Music Composer—Mass in F— 
Mass in D minor—Mass in C—Requiem in C minor—Requiem in D minor 
—Cherubini’s Prolificness—At Catel’s Grave—Death, Obsequies and Career 
—His Influence upon Music—Estimate of his Dramatic Works—Of his 
Sacred Works—Influence as a Teacher—Temperament and Disposition— 
Anecdotes of Cherubini—Catalogue of Compositions—Index. 


SKETCHES OF GREAT VIOLINISTS AND GREAT PIAN- 
ISTS. Biographical and Anecdotal, with Account of 
the Violin and Early Violinists. Viotti, Spohr, Paga- 
nini, De Beriot, Ole Bull, Clementi, Moscheles, Schu- 
mann (Robert and Clara), Chopin, Thalberg, Gottschalk, 
Liszt. By G. T. Ferris. Second Edition. Crown 8vo, 
bevelled cloth, Ss. 6d. (or cloth, gilt edges, 4s. 6d.) 


A very useful book for a prize or gift. 


LIFE AND WORKS OF MOZART. By A. WHITTINGHAM 
Cloth, 1s. 6d. (or paper, Is.) 


LIFE AND WORKS OF HANDEL. By A. WHITTINGHAM. 
Cloth, ls. 6d. (or paper, 1s.) 


CESAR FRANCK. Some Personal Reminiscences. By J. W. 
Hinton, M.A., Mus.D. 16 pages. Crown 8vo, 6d. net. 


PORTRAIT GALLERIES. 


SIXTY YEARS OF MUSIC. A Record of the Art in England 
during the Victorian Era. Containing 70 Portraits of 
the most Eminent Musicians. Oblong quarto, boards, 
cloth back, 2s. 6d. 


NATIONAL PORTRAIT GALLERY OF BRITISH MUSI- 
CIANS. By Jonun Warrier, Mus.D. Trinity College, 
Dublin. Introduction by JosrepH BENNETT. Over 500 
Photo Portraits of well-known and eminent living Musi- 
zians of Great Britain and Ireland, with short Bio- 
graphical notice of each. The whole bound in one 
handsome oblong folio volume, cloth lettered. Offered 
for 7s. 6d. net (published 14s. net). 





REEVES’ CATALOGUE OF MUSIC AND MUSICAL 
LITERATURE. Ancient and Modern, Second-Hand 
and New: containing the Contents of Libraries recently 
purchased, with a large quantity of Curious, Scarce, and 
Useful Musie: Full Scores, Organ Music, Duets, Trios, 
Quartetts, Quintetts, Sextetts, Septetts, etc.; Tutors, 
Historicai, Theoretical and Biographical Works in Eng- 
lish, French, German, Italian, Spanish, Dutch, etc., 
including some Works of the greatest rarity and value. - 
On Sale for Cash. This Catalogue sent post free on 
application. 
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FROM MENDELSSOHN TO WAGNER. Being the Memoirs 
of J. W. Davison, Forty Years Music Critie of ‘‘ The 
Times.’? Compiled by his Son, Henry Davison, from 
Memoranda and Documents. With 52 Portraits of 
Musicians of the Time and many Important Letters 
previously Unpublished of Berlioz, Mendelssohn, 
Gounod, Macfarren, Sterndale Bennett, Jullien, etc., 
here appearing for the First Time. Thick 8vo, cloth, 
gilt top, 12s. 6d. net. 

“The book is fascinating.”’—Daily Mail. 
*“ Musical memoirs are not always such an intellectual feast as this, 


and it will be long before we get another book so full of variety and 
vitality.”’—Pall Mall Gazette. a 

“It ought to be in every library as a work of reference.”—The Musi- 
cian, U.S.A. 

‘It is not only a very readable book, but a contribution of some im- 
portance to musical history.’’—The Yorkshire Post. 

** Anyone desirous of a knowledge of the state of music and the per- 
sonalities of musical artists, British and foreign, during the reign of 
Queen Victoria will find what he is in quest of in ‘ From Mendelssohn to 
Wagner.’ ’—The Dundee Advertiser. 

“The book altogether is full of interest and information, the numerous 
portraits with which it is lavishly illustrated add very notably to its 
value.”’—The Bookseller. 


_ "The memoirs of Davison are the history of Victorian music. We 
meet hundreds of musical people in the course of its pages, and the 
experience is thoroughly delightful.’’-—Hastern Morning News. 


“Ts an informative résumé of musical life in England—and the inner’ 
side of musical life in England in particular—during the period covered 
by the title.’—The Standard. 


‘Davison, forty years music critic of The Times, had practically the 
musical world at his feet." —Glasgow Herald. 


THE RISE AND DEVELOPMENT OF OPERA. Embracing 
a Comparative View of the Art in Italy, Germany, 
France and England. By JoszrpH Gopparp. Showing 
the Cause of the Falling Back of the English School in 
the Modern Period, and the Compensation which that 
Falling Back Involved. With numerous Musical Ex- 
amples, Portraits and Facsimiles. Crown 8vo, cloth, 
gilt top; 4s. 6d. net. 


** His criticism is usually just and balanced, and his review of the whole 
field helpful and suggestive.’’—Bookseller. 


“Of special value and research are the numerous musical examples and 
illustrations, further embellished by excellent portraits. .... The book 
should by right meet with a large circulation, for its facile style and 
instructive researches are sufficient to interest the reader, apart from 
the valuable historical opm tate deg ot 1 Daily Mail. 
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THE RISE AND DEVELOPMENT OF MILITARY MUSIC. 
By H. G. Farmer (author of ‘‘ Memoirs of the Royal 
Artillery Band’’). With Illustrations of Early Instru- 
ments and Musical Examples, and List of Staff Band- 
masters. Preface by Ligur. A. Wititams, M.V.O., 
Mus.Doc., Bandmaster of Grenadier Guards. Crown 
8vo, cloth, 3s. 6d. net. 


“4 valuable addition to our knowledge of this department of musical 
art.’—The Standard. 

*“*Tt is a book which shows a considerable amount of research in many 
out-of-the-way places, and the information it gives regarding modern 
times, when history emerges from mere tradition, is often valuable.’’— 
The Yorkshire Post. 


THE NATIONAL MUSIC OF THE WORLD. By H. F. 
Cuoruey. Edited by H. G. Hewxietrr. Contains many 
Musical Illustrations. New Edition with Index. Crown 
8vo, cloth, 6s. 1911 


The volume treats of the National Tunes, Folk-Songs and Airs of the 
various races of the world. And the chapters are undoubtedly marked in a 
high degree with the critic’s acumen attesting the wide range of Chovrley’s 
earning as a student of the art. 


THE MUSIC OF THE MOST ANCIENT NATIONS. Par- 
ticularly of the Assyrians, Egyptians and Hebrews; 
with special reference to recent discoveries in Western 
Asia and in EKyypt. By Carn Eneer. With numerous 
Illustrations and Index. Thick 8vo, cloth. Published 
at 18s., now offered for 8s. 6d. net. 

Grove’s Dictionary says of Carl Engel: 

“ His attainments as a musician, his clear insight into books in many 
languages, his indefatigable perseverance in research, and the exercise of 
a rare power of ‘judicious discrimination, made him one of the first 
authorities on his subject in Europe, he became a collector when oppor- 
tunities were more frequent than they are now for acquiring rare instru- 
ments and books. He thus formed a private museum and library that 
could hardly be rivalled except by a few public institutions.” 


HISTORY OF HUNGARIAN MUSIC. By J. Kaupy (Director 
of the Royal Hungarian Opera). Crown 8vo, bevelled 
cloth, 2s. 6d. net. 


“Information not to be had anywhere else .... should be on every 
musical shelf.’’—Internationalen Musikgesellschaft. 


MANUAL OF MUSICAL HISTORY. From the Epoch of 
Ancient Greece to our present time. By Dr. F. L. 
Ritter. Second Edition. Cr. 8vo, bevelled cloth, 2s. 6d. 
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CHRONOMETRICAL CHART OF MUSICAL HISTORY. 
Presenting a Bird’s Eye View from the Pre-Christian 
Era to the XXth Century. By C. A. Harris, 
A.R.C.O., etc. On linen, folded in case, 2s. net (on 
special paper, ls. net). 

Proressor Prour:—I have examined your chart with great interest, 
both plan and execution seem to me to be excellent. You have managed 
to get = wonderful amount of information into a very small space. I 
think the Chart should be most useful and cordially wish you success. 

Dr. T. H. Yorke Trotter, Principal, London Academy of Music: “ Ex- 
tremely well got up and will be useful.” 

Dr. F. J. Karn, Principal, London College of Music: *‘ Your very useful 
chart .... extremely well drawn up, showing in a compact form a great 
deal of information, and is a useful comparative form. Several professors 
have expressed delight with it.” 

Trinity College, London: ‘‘ The Library Committee desire me to express 
their most cordial thanks for the donation of a copy of a ‘ Chronometrical 
Chart of Musical History’ to the College library.’”—SHrELtry FISHER, 


‘““ Like a Bovril tabloid—much nourishment in a little room.’’—Hrsp 
Mistress, South African School. 


“Sure to be very useful to students... excellently arranged and 
seems to be very accurate and thorough.’—DR. RALPH DUNSTAN. 
‘* Excellent chart ... and is certainly valuable in helping the imagina- 


tion to grasp synchronous events.’—H. OsmMonD ANDERTON, EsqQ., Librarian 
to Birmingham and Midland Institute School of Music. 


THE RISE OF MUSIC. Being a Careful Enquiry into the 
Development of the Art from its Primitive Puttirzs 
forth in Egypt and Assyria to its Triumphant Consum- 
mation in Modern Effect. Especially bringing out the 
Influence of the Church upon the Joint Development of 
Harmony and Notation—the Importance of that Great 
Central Development the Enweavement of the Scales— 
the Creative Consequences of the Clavier Type of In- 
strument and the Explanation of a New and Perfect 
Order of Beauty resting upon our Tempered System. 
By JoserpH Gopparp. With Illustrations of early In- 
struments and numerous Musical Examples drawn from 
Ancient and Modern Sources. With Index. Thick 
crown 8vo, cloth, gilt top, 7s. 6d. 


CATECHISM OF MUSICAL HISTORY AND BIOGRAPHY. 


By F. J. Crowest. Revised and Enlarged Edition. 

Tenth Thousand. 187 pp. Post 8vo, cloth, 2s. (paper, 1s.) 

This work gives special attention to English musicians, and is brought 
down to 1905. 

Musical Education says:—‘‘ An excellent little book—yet not so little 


since it contains an immense amount of information—historical, biographi- 
cal and critical—in a very small compass.” 
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A HISTORY OF PIANOFORTE MUSIC. With Criticai 
Estimates of its Greatest Masters and Sketches of their 
Lives. By Joun C. Fitumore. Edited with an Intro- 
ductory Preface by RipviEy Prenrice. Crown 8vo, 
cloth, 3s. 6d. 


Synopsis:—The Pianoforte and its Immediate Precursors (the Harpsi- 
chord and Ulavichord)—Polyphonic Music’ (Bach, Handel, D. Scarlatti)— 
Homophonie Music (E. Bach, Haydn, Mozart)—The Emotional Content of 
Music (Beethoven)—The Classic and the Romantic in Music (Weber, Schu- 
bert, Mendelssohn, Chopin and Schumann)—Technique of the First Clas- 
sical Period—Technique of the Second Classical Period—Technique of the 
Transition Period—Technique of the Romantic Period—Minor Consposers 
and Virtuosi of the Different Epochs—Index. 

Dupiry Buck says of it:—‘‘ In my judgment the work should be in the 
hands of every earnest student.” 

“The only work of its kind in English. It groups the composers and 
their works into epochs and gives a clear description of the different 
epochs .’’— Etude. 

THE WORLD’S EARLIEST MUSIC. Traced to its Begin- 
nings in Ancient lands. By collected Evidences of 
Relics, Records, History and Musical Instruments, from 
Greece, Etruria, Egypt, China, through Assyria and 
Babylonia to the Primitive Home, the Land of Akkad 
and Sumer. By Hermann SmitH. With 65 full page 
Illustrations and Cuts, nearly 400 pp. Crown 8vo, 
cloth, 6s. 


THE PAST AND THE FUTURE. An Inaugural Lecture at 


Gresham College. By J. FrepEerick Bripcer, Mus.Doc. 
Crown 8vo, sewed, 6d. 


MEMOIRS OF THE ROYAL ARTILLERY BAND, Its Origin, 
History and Progress. An Account of the Rise of Mili- 
tary Music in England. By H. G. Farmer. With 14 
Illustrations. 8vo, cloth, 5s. 


THE GROWTH AND DEVELOPMENT OF MUSIC. 
Described in Chapters on the Study of Musical History. 
By Epwarp Dickinson. With an Annotated Guide to 
Music Literature. Over 400 pp. Thick 8vo, cloth, 10s. 


‘Mr. Ernest Newman in The Manchester Guardian orton? re . the 
extent and the accuracy of the information conveyed make the Pook 
indispensable to students and to public libraries.” 


THE STUDENT’S HISTORY OF MUSIC. History of Music, 
from the Christian Era to the present time. By Dr. F. 
L. Ritter. Third Hdition. 478 pages of Letterpress 
and 72 Plates of Musical Illustrations. Thick crown 
8vo, cloth, 7s. 6d. 


ORCHESTRAL. 


A Work of Original Research and Study. 


THE INSTRUMENTS OF THE MODERN ORCHESTRA 
AND EARLY RECORDS OF THE PRECURSORS OF 
THE VIOLIN FAMILY. With 500 Illustrations and 
Plates. By JXarHLEEN ScHiLestneerR. Two handsome 
volumes, thick 8vo, cloth, gilt tops, 18s. 6d. 


The Times says: “‘It is in the second volume that the importance of 
Miss Schlesinger’s work appears and the results of original research are 
evident ....a new light is here thrown on the early history of the 
violin family, and in any future work on this subject account will have 
to be taken of the research disclosed in this volume .... most note- 
worthy section is the bibliography. It occupies a hundred pages and is 
the finest work of its kind since ‘De Fidiculis Bibliographia’ and will 
be found of great value to all musicians.”’ 

JouN BroapHouse in the Musical Standard writes: “‘ Far surpasses any 
book on the subject which it has been our good fortune to read. The 
whole line of the investigation is in every sense of the word original; not 
trusting the researches of her predecessors, Miss Schlesinger has, during 
many years, gone fully and deeply into the matter for herself; and, 
having arrived at conclusions quite at variance with those of other 
writers, she is not afraid to say so. The tone of the book is moderation 
ise Lfis) so eats 

The music critic of the American Musical Courier in an able essay says: 
“It is a great work in two volumes with over five hundred illustrations 
and plates. .... She [the author] is a kind of musical Darwin who has 
given no end of toil and trouble to trace the ancestors of our instruments 
into their humble and remote sources.”’ 

*“It is no mere echo of other historians but a work of original research. 
This is made clear by the fact that novel conclusions are reached and 
new verdicts given. It would seem that we shall be compelled to recon- 
sider and probably to reconstruct our notions as to the origin of the 
VALI eee ts A splendid book which will become a classic. The many 
vears of laborious and persevering study given to its compilation and 
composition will be appreciated by generations yet to come. a Bar plane 
ham Gazette and Express. 

E. VAN DER STRANTEN writes in the Strad: “‘ This work ranks among the 
most remarkable modern literature on the subject.” 


MODERN ORCHESTRAL INSTRUMENTS, Their History, 
Structure and Capabilities. By K. Scurmstneapr. A 
Practical Illustrated Handbook for the Musician, Stu-~ 
dent and Concert-Goer. Numerous Illustrations and 


Musical Examples throughout. 8vo, cloth, gilt top, 
7s. 6d. 


The Trmes says: “We do not hesitate to Jeeeueiond the volume to all 
lovers of music who would know something of the instruments which 
produce the marvellous tone colour of the modern orchestra, or desire, by 
aid of the large and clear illustrations, to recognise the various forms 
which are now to be found in our large military and municipal bands.” 

The above volume, with ‘‘ The Precursors of the Violin Family.”’ form 
the two-volume work by K. Schlesinger, 18s. 6d. For full description see 
preceding item. 
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ON CONDUCTING. By RicHarp Wacner. Translated by 


E. Dannreutuer. Second Edition, er. 8vo, cloth, 5s. 


A Treatise on Style in the Execution of Classical Music, written by a 
practical master of the grand style. 


WEINGARTNER, speaking of this celebrated work, says:—‘*‘ Wagner’s book 
laid the foundation for a new understanding of the function of the con- 
ductor, in whom we now recognise, not only the eternal factor that holds 
together an orchestral, choral or operatic performance, but above all the 
spiritualising internal factor that gives the performance its very soul.”’ 

Grove’s Dictionary says: ‘“ One of the finest of his minor publications, 
and to a professional musician perhaps the most instructive. A Treatise 
on Style, giving his views as to the true way of rendering classical music, 
with minute directions how to do it and how not to do it, together with 
many examples in musical type from the instrumental works ot Beethoven, 
Weber, Mozart, ete ° 


NOTES ON CONDUCTING AND CONDUCTORS. By T. R. 
Crocmr, F.R.G.S., F.Z.S., also the Organising and Con- 
ducting of Amateur Orchestras, with three full-page 
Illustrations of the Various ‘‘ Béats’’ and Plan of the 
Orchestra. Third Edition, Revised and Enlarged. 
Crown 8vo, cloth, 2s. (paper, Is.) 

** A mine of good things.’”’-—Musical Opinion. 

“One of the best guides to conducting.’’—Musice Trades Review. 

* A capital little book brightly written and full not only of entertaining 
and racily-told anecdotes, but also of clear and sensibly-expressed opinions 
on musical matters.”—The Stage. 

“The book appeals particularly to conductors of provincial societies, 
whether instrumental or choral; it igs written in a pleasant style, and is 
full of practical hints by one who knows his subject well.’—Monthly 
Musical Record. 


“Many practical hints on the organizing and conducting of amateur 
orchestras and choral societies.”—Mornina Post. 


HOW TO PLAY FROM SCORE. Treatise on Accompani- 
ment from Score on the Organ or Pianoforte. By F. 
Ferts. Translated by A. WuittrncHam. With 40 pages 
of Musical Examples. Crown 8vo, bevelled cloth, 3s. 6d. 


Contents :—Introfuction. 1. On the Different Arrangements of Voices 
and Instruments in Scores (Partitions). 2. On Vocal Parts: Instrumental 
Parts, their Fixed Pitch and the Manner in which they are Written. 3. 
Concerning the Manner in which the Accompanist should Read a Score in 
order to grasp its Substance and its Details. 4. The Mechanism of Ac- 
companiment. 5. Concerning the Influence of the Accompanist on the 
Vocalist. 6. Qn Difference of Style. 7. On the Accompaniment of Early 
Music without Orchestra, the Duets and Trios of Clari, Durante, Handel 
and the Psalms of Marcello. 8. On the Reproduction of Ancient Orches- 
tral Accompaniments. 9. On the Modern Style of Accompaniment. 10. On 
Mozart. Cheruvini, Mehul, Spontini, Rossini and the Modern School. 11. 
Conclusion. } 

This popular and useful book might have been entitled ‘‘The Art of 
Making Arrangements for the Organ or Pianoforte from Full Orchestral 
‘and other Scores’ 14 contains all that is necessary to know upon this 
subject. 


ORGAN. 


THE MAKING OF SOUND IN THE ORGAN AND IN THE 
ORCHESTRA. By Hermann SmitH. An Analysis of 
the Work of the Air in the Speaking Organ Pipe of the 
Various Constant Types, and an Exposition of the 
Theory of the Air-Stream-Reed Based upon the Dis- 
covery of the Tone of the Air, by Means of Displace- 
ment Rods. With 80 Dlustrations and Tables. Thick 
crown 8vo, cloth, 6s. 


Mr. Hermann Smith has gained a distinguished position as an investi- 
gator in matters relating to sound production in musical instruments. 
His conclusions arrive at a theory widely different from those which have 
been propounded in the several learned works on acoustics. 


MODERN ORGAN BUILDING. Being a Practical Explan- 
ation and Description of the Whole Art of Organ Con- 
struction, with Hspecial Regard to Pneumatic Action. 
Together with Chapters on Tuning, Voicing, etc. By 
Wa ter and T'Homas Lewis (Organ Builders). With 76 
Illustrations Drawn to Scale and Reproduced from 
Actual Working Drawings, together with Diagrams, 
Tables, etc. 4to, cloth, 7s. 6d. 1911 


ADVICE TO YOUNG ORGANISTS. By J. T. Fietp. 2d. 


THE PEDAL ORGAN. Its History, Design and Control. 
By Tuomas Casson. With folding Diagram. Second 
Impression, 8vo, cloth, 2s. net (paper, ls. net). 


THE ORGAN FIFTY YEARS HENCE. A Study of its 
Development in the Light of its Past History and 
Present Tendencies. By . Francis Buresss, F.S.A.. 


Scot. 8vo, 1s. net. 

** All organists should read Mr. Francis Burgess’ lecture on ‘ The Organ 
Fifty Years Hence.’ We have every sympathy for the opinions Mr. 
Burgess expresses, though we have our doubts as to whether the un 
popularity of electric action is not fully justified, eto.’—The Church — 
Union Gazette. 


“Gives us an excellent summary of what has been and is being done 
towards improvement in organ construction and tone, and his criticisms 
are always sound and convincing.”—Glasgow Herald. 


THE EARLY ENGLISH ORGAN BUILDERS and their 
Works, from the 15th Century to the Period of the Great 
Rebellion. An Unwritten Chapter on the History of 
the Organ. . By Dr. EK. F. Rimpavrt. Well printed. 
With woodcuts, post 8vo, cloth, 3s. 6d. 
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SOME CONTINENTAL ORGANS (Ancient and Modern) and 
their Makers. With Specifications of many of the fine 
Examples in Germany and Switzerland. By James I. 
WepcEewoop. Post 8vo, cloth, 2s. net. 


Contains specification and a brief critique of some of the famous old 
Continental organs as they exist at the present day. Describes also several 
up-to-date Continental organs. Amongst other organs particulars are 
given of those at Haarlem, Cologne, Aix-la-Chapelle, Frankfurt, Heidei- 
burg, Ulm, Stuttgart, Einsiedeln, Strassburg and Antwerp. This work 
forms a valuable supplement to Hopkins’ and Rimbault’s great treatise. 


““Mr. Wedgewood remarks on all details such as workmanship, tone, 
peculiarities of mechanism, cost, etc. We thoroughly recommend the book 
to those who are interested in organs.’’—Bazaar. 


MODERN ORGAN TUNING, The How and Why, Clearly 
Explaining the Nature of the Organ Pipe and the 
System of Equal’ Temperament, Together with an His- 
toric Record of the Evolution of the Diatonic Scale 
from the Greek Tetrachord. By Herrmann SMITH. 
Crown 8vo. cloth, 3s. 64. 


“The greatest authority on acoustical matters connected with organ 


pipes who has ever lived,” says Mr. G. A. Audsley of Hermann Smith 
in his “ Art of Organ Building.” 


“Simple non-technical terms set out with an attractiveness and lucidity 
I have never seen surpassed the history of the evolution of the diatonic 
scale from the Greek tetrachord * * * by no means intended for organ 


students alone * * the historical explanations add to the fascination of 
this volume.”’—Daily Telegraph. 


“ Recommended to the notice of organists with the fullest confidence that 


they would derive both pleasure and profit from its perusa}.’’—Scottish 
Guardian. 


A SHORT HISTORY OF THE ORGAN, ORGANISTS AND 
SERVICES OF THE CHAPEL OF ALLEYN’S COL- 
LEGE, Dulwich. With Extracts from the Diary of the 
Founder. By W. H Srocxs Crown 8vo, sewed, ls. 


ANALYSIS OF MENDELSSOHN’S ORGAN WORKS. A 
Study of their Structural Features. For the Use of 
Students. By Josupn W. G. Harmaway, Mus. B. Oxon., 


127 Musical Examples. Portrait and Facsimiles. Crown 
8vo, beveiled cloth, 4s. 6d. 


ORGANIST’S QUARTERLY JOURNAL of Original Composi- 
tions. Edited by Dr. W. Spark, 5s. per part. New 
Series Volume, 160 large pages, oblong folio, bound in 
cloth, 18s. 
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RINK’S PRACTICAL GRGAN SCHOOL: A New Edition. 
Carefully Revised. The Pedal Part printed on a Separ- 
ate Staff, and the Preface, Remarks and Technical 
Terms translated from the German earypressly for this 
Edition by Joun Hites. The Six Books Complete, hand- 
somely bound in red cloth, gilt edges, ob. folio, 10s. 6d. 
net (issued at 20s.), or the six parts 7s. 6d. net (issued 
at 6s. each), parts sold separately. 


The best edition ever published of this Grand Classical work. No other 
edition will bear comparison with it for care and skill in editing, nor for 
beauty of engraving and excellence of printing. One special merit of this 
edition is that the bar lines are bold, and that they are drawn right through 
the score, instead of through each staff, as was the custom in days gone by- 
The student who will take the trouble to test this edition against any 
other, will at once perceive the advantage he gains from this clear and 
distinct style of ‘‘ barring ’’; to an advanced performer the matter may be 
perhaps of less importance, but even he cannot fail to appreciate the com- 
fort of increased legibility. 


As a royal road to thorough and sound Organ Playing in all styles, there 
is no other School which will bear comparison with this: a Beginner 
can follow no better course than to go through it slowly. 


THE ORGAN PARTS OF MENDELSSOHN’S ORATORIOS 
AND OTHER CHORAL WORKS. Analytically Con- 
sidered. By Ortanno A. MANSFIELD, Jus. Doc., 


£.R.C.O. With numerous Musical Examples. Crown 
Svo, cloth, 4s. 6d. 


HENRY SMART’S ORGAN COMPOSITIONS ANALYSED. 
By J. Broapvyousr. Crown 8vo, bevelled cloth, 2s. 6d. 


THE INFLUENCE OF THE ORGAN IN HISTORY. By 
Duptey Buck. New Edition with Illustrations. Crown 
8vo, cloth, 2s. (or paper, 1s. net). 

CATECHISM for the Harmonium and American Organ. By 
JoHN Hits. Post 8vo, sewed, Is. 


REFORM IN ORGAN BUILDING. By Tuomas Casson. 
Crown 8vo, sewed, 6d 


PIANOFORTE. 


THE ARTIST AT THE PIANO. UWssays on the Art of Musi- 
cal Interpretation. By Grorcr Woopuouse. 8vo, cloth, 
2s. 6d. net (or paper covers, 1s. 6d. net). 

The celebrated pianist Paderewski, after reading the manuscript of this 


stimulating volume wrote: ‘‘ The booklet is quite a remarkable work and 
a really valuable contribution to the philosophy of pianistic art.” 


THE ARI OF TEACHING PIANOFORTE PLAYING. A 
Systematised Selection of Practical Suggestions for 
Young Teachers and Students. By J. Aurrep JoHN- 
STONE (author of ‘‘ Piano Touch, Phrasing and Inter- 
pretation,’? ‘‘Modern Tendencies and Old Standards 
in Musical Art,’’ etc.). Thick crown 8vo, cloth, 5s. 


Many pianists who add to concert playing the labours of a teacher; 
many young students about to enter upon the duties of the teaching 
profession as their life’s labour; and indeed, not a few of those who have 
spent years at the work of giving lessons in pianoforte playing, fail to 
achieve the success their abilities deserve, simply for the lack of some 
clear, systematic practical knowledge of the art of teaching. In this 
volume methods are suggested, hints are offered, principles and rules are 
formulated, courses of study are sketched out; and all these are suffi- 
ciently general and varied to furnish a useful guide for the teacher 
without circumscribing his individual genius or running any risk of 
stunting his development. 

** Every teacher of a practical mind will, of course, desire to possess a 
work of this kind.”—The Music Student. 

‘The work of one who is both an experienced instructor and a thorough 
musician.’’—Nottingham Guardian. 


“The most comprehensive handbook for teachers that we know. . 
the chapter on finger exercises is excellent.”—The Literary World. 


“To read this book thoroughly is to a pianist a liberal education... 
the most comprehensive handbook for piano professors we have ever met 
with.”—Cheltenham Examiner. 


PRACTICE REGISTER for Pupil’s Daily Practice. A 
Specimen, ld. (or Is. per 100). 


REEVES’ VAMPING TUTOR. Art of Extemporaneous c- 
companiment, or Playing by Ear or. ‘the Pianoforte, 
Rapidly Enabling anyone having an Har for Music (with 
or without any knowledge of Musical Notation) to Ac-« 
company with Equal Facility in any Key with Prac- 
tical Examples. By Francis Taytor. New Edition, 
to which is added Instructions for Accompaniment 
with Equal Facility in every Key illustrated by Ex- 
amples. Folio, 2s. 


REEVES’ THE POPULAR PIANOFORTE TUTOR. Instruc- 
tions, Scales, Exercises, Tunes. Folio, 1s. 
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PIANOFORTE TEACHER’S GUIDE. By L. Puatpy. Trans- 
lated by Fanny Raymonp Rirrer. Crown 8vo, boards, 


Is. 
“Evidently written by a pianist who is a thorough master of his instru- 
ment as well as a good teacher.’’—Hducational Times. 


“Some of the finest pianists of the day owe much of their technical 
facility to Plaidy’s excellent method.’’—Bazaar. 


THE ART OF TUNING THE PIANOFORTE, A New and 
Comprehensive Treatise to Enable the Musician to Tune 
his Pianoforte upon the System founded on the Theory 
of Equal Temperament. By Hermann SmitH. Crown 
8vo, limp cloth, New Edition, thoroughly Revised, 2s. 

Readers will welcome this note of approval signed by A. J. Hipkins, a 
name long associated with the Pianoforte and familiar to most musicians 
in the musical literature of the present time. No better voucher could be 
desired of the fair claims of this little book upon the reader’s attention and 
confidence. “‘I have had the privilege of reading the proofs of Mr. Her- 

mann Smith’s clear and exhaustive treatise on Pianoforte Tuning, and I 

am satisfied that for the professional tuner, or the amateur who desires to 

understand the subject and put the knowledge he acquires into practice, 

there is no book upon it yet published that may be compared with it. I 

recommend all tuners or would-be tuners to study this unpretending and 

excellent work, wherein the theory is laid down in clear and correct terms, 
and the practice, as far as this is possible, is indicated judiciously.” 


THE DEPPE FINGER EXERCISES for Rapidly Developing 
an Artistic Touch in Pianoforte Playing, carefully Ar- 
ranged, Classified and Explained by Amy Fay (Pupil 
of Tausig, Kullak, Liszt and Deppe). Folio, English 
Fingering, ls. 6d. (Continental Vingering, ls. 6d.) 

The Musical Times says:—-We are asked by a well-known pianist to say 
that Herr Emil Sauer was trained up to his seventeenth year on the Deppe 
system and that he owes his wonderful technique almost solely to that 


method * * * Our correspondent adds that Herr Sauer speaks as enthusias 
tically of the Deppe method as did Miss Amy Fay. 


PIANOFORTE SCALES IN THIRDS AND SIXTHS FOR 
EACH HAND, In All the Major and Minor Keys. | Fin- 
eered and Arranged by M. Rock. ls. 6d. net (pub- 
lished at 4s.) 


PIANO TEACHING. Advice to Pupils and Young Teachers. 
By I’. Le Covurpry (Prof. in the Conservatory of Musie, 
Paris, etc.) Translated from the Third French Edition 
by M. A. Brerstrapr. Post 8vo, cloth, Qs. 


“* Well worthy of perusal both by young teachers and pupils. The book 
contains sound advice, particularly applicable to the study of Pianoforte 
playing.”’—W. H. Webzge in The Pianist’s A. B. C. 
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TECHNICAL STUDY IN THE ART OF PIANOFORTE 
PLAYING (Deppe’s Principles). By C. A. EHren- 
FECHTER. With numerous Illustrations. Fourth Edi- 
tion. Crown 8vo, bevelled cloth, 2s. 6d. 


CONTENTS :—Position—Arm—Wrist—Fingers; Touch (Tone Production) ; 
Legato; Equality of Tone; Tension and Contraction; Five Finger Exer- 
cises; Skips; The Scale; Arpeggio Chords; Firm Chords; High Raising of 
the Arm; Melody and its Accompaniment; Connection of Firm Chords; 
The Tremolo; The Shake (Trill) ; The Pedal; Fingering. 


WELL-KNOWN PIANO SOLOS. How to Play them with 
Understanding, Expression and Effect. By CHARLES 
W. Wixinson. Three Series. Each containing 26 
Articles dealing with the Works of Sinding, Scarlatti, 
Paderewski, Handel, Rubinstein, Scharwenka, Schu- 
mann, Godard, Delibes and other Composers. Crown 
8vo, ls. each series. 


Contents of the First Series:—SINDING, Rustle of Spring. Scarwartt, 
Pastorale 6 Capriccio. PADEREWSKI, Minuet in G. Hanprt, Harmonious 
Blacksmith. RUBINSTEIN, Melody in F. ScuHarwrnxa, Polish Dance. 
ScHuUMANN, Nachtstiicke. Goparp, Mazurka. Derxipes, Pizzicati from 
Sylvia. Grinrg, Wedding Day at Troldhangen. Exear, Salut d’Amour. 
PADEREWSKI, Melodie. Rarr, La Fileuse. TcHAIKovsKy, Troika. Goparp, 
Berger et Bergeéres. CHAMINADE, Pierrette. MoszkowskI, “ Etincelles. 
PADEREWSKI, Minuet in A Major. Grize, Norwegian Bridal Procession. 
Liszt, Regata Veneziana. CHAMINADE, Automne. MoszkowskI, Serenata. 
Lack, Valse Arabesque. SCHUMANN, Arabeske. CHOPIN, Etude in G Flat. 
DURAND, First Valse. 


The Second and Third Series contain a similar varied selection. 


Draws one’s attention to the beauties in a piece, explains difficulties here 
and there, draws attention to a pedal effect and any peculiarity of finger- 
ing, and generally gives all the information a professor is expected te 
give to his pupils. 

“Described in detail tin a manner to be understood by the youngest 
student, and with a charm that must ensure the popularity of the book.” 
—Aberdeen Daily Journal. 


“In plain language free from technicalities proffers valuable help to the 
budding piano soloist.’’—Leicester Mail. 


DELIVERY IN THE ART OF PIANOFORTE PLAYING, On 
Rhythm, Measure, Phrasing, Tempo. By C. A. ExnReEn- 


FECHTER. Second Edition. Crown 8vo, bevelled cloth, 
2s. 

*Veals with rhythm, measure, phrasing and tempo as applied to piano- 
forte playing * * explains the difference between the subjective and objec- 
tive in delivery and expresses his opinion that a performance of the born 
artist must of necessity be subjective, while the wavering, undecided, and 
uninspired amateur will be safest in giving an altogether objective render- 
ing. ‘The section with reference to accent is particularly good. There are 


Numerous illustrations from the works of the masters.’”—W. H. WerBBE ip 
The Pianist’s A. B.C. 
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PIANO TOUCH, PHRASING AND INTERPRETATION. By 
J. ALFrep JOHNSTONE (author of ‘‘The Art of Teaching 
Piano Playing,’”’ etc.) Crown 8vo, cloth, 3s. 6d. 

“We can unreservedly recommend this book to all musical people who 
are pianists.’’—Cheltenham Hxzaminer. 

“This is a hook of rare educational excellence—the work of an expert 
of acknowledged standing and experience, who possesses not only a very 


complete knowledge of his subject, but also the faculty of expressing 
himself in clear and unmistakable terms.’’—Aberdeen Daily Journal. 


HANDBOOK TO CHOPIN’S WORKS. Giving a Detailed 
Account of all the Compositions of Chopin. Short 
Analyses for the Piano Student and Critical Quota- 
tions from the Writings of Well-Known Musical 
Authors. By G. C. Asutron Jonson. The Whole 
Forming a Complete Guide for Conceért-Goers, Pianists 
and Pianola-Players, also a Short Biography, Critical 
Bibliography and a Chronological List of Works, etc. 
Crown 8vo, cloth, gilt top, 6s. 


Will be found equally useful and helpful to concert-goers, for whom it 
forms a permanent analytical programme, to pianists. and to those ama- 
teurs of music who can now, owing to the pianola, pursue for the first 
time a systematic and co-ordinated study of Chopin’s works. a delight 
hitherto denied to them owing to their inability to read or play the more 
difficult compositions. 3 

““ Here in one compact volume, is all that it is necessary to know ahout 
Chopin and his works except by the leisured enthusiast * * * Each separ- 
ate opus is placed in its proper sequence, and attached to them are hrief 
extracts, again from very many writings, together with Mr. Ashton 
Jonson’s own lucid criticisms. The task is well done: nothing has ap- 
parently been left out that ought to have been put in, and never once 
can our author be accused of being tedious. The book should be greatly 
studied by all.’’—Daily Chronicle. 


TECHNICAL AND THEORETICAL. 


ON THE MODAL ACCOMPANIMENT OF PLAIN CHANT. 
A Practical Treatise. By Epwin Evans, Senior, 
F.R.C.Os (author of ‘‘Handbook to the Works of 
Brahms,’’ ‘‘ How to Compose Within the Lyric Form,’’ 
etc.) Part I, Theoretical; Part II, Practical School of 
Plain Chant Accompaniment, consisting of 240 Exer- 
cises, with an Appendix of Notes. This work is dedi- 
cated by special permission to Cardinal Vaughan, Car- 


dinal Archbishop of Westminster. Crown 8vo, cloth, 
3s, 6d. net. 


MODERN CHORDS EXPLAINED. (The Tonal Scale in 
Harmony.) By Artuur G. Porter. With Musical Ex- 
amples from the Works of C. Debussy, Richard Strauss 
and Granville Bantock. 8vo, limp cloth, ls. (paper 
cover, 6d. net). : 

“Well worth reading . ... writes with conviction, and his observations 
on modern harmony, with examples ranging from Purcell to Strauss and 
Debussy, should interest every musician.’’—Daily Mail. 

“Will undoubtedly interest those students of harmony who have been 


striving to analyse chords for which there seemed to be no solution on the 
diatonic scale.’’—Irish Presbyterian. 


THE HARMONISING OF MELODIES. A Text-Book for 
Students and Beginners. By H. C. Banister. ‘Third 
Hdition, with numerous Musical Examples. Crown 8vo, 
hmp cloth, 2s. 


CuApTers :—Introductory, The Resources of Harmony; Harmonising with 
Common Chords Only, General Principles; Couplets of Common Chords ; 
Plan, Rhythmical Structure, Phrases, Cadences; Cadences in Connection 
with Modulation, Melodies in the Minor Mode; Continuity, Congruity with 
Words; Illustrations of Harmonising the same Melody in Different Ways 
with Changed Mode; Florid Melodies, Unessential Notes, Different Forms 
of Harmonising; Pianoforte Accompaniment to a Melody; Arpeggio Ac- 
companiment; Accidentals and Chromatic Passing Notes, A Caution, 
Summary. 


EXERCISES IN VOCAL SCORE READING. Collected from 
the Works of Orlando di Lasso, Palestrina, Vittoria, 
Barcroft, Redford, Peter Certon, Byrd, Gibbons, Croft, 
Rogers, Boyce, etc. For Students preparing for ‘the 
R.C.O. and other Examinations. By James Lyon, 
Mus.Doc. Oxon. 4to, 3s. 

Although there are books on vocal score reading in existence, the author 
has found the exercises contained in this book—taken from the works of 
writers of the early contrapuntal school—of the greatest possible value in 
his private teaching, and he ventures to think that students preparing 
for diplomas where vocal score reading is required, will welcome such a 


collection as this. 
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EXERCISES IN FIGURED BASS AND MELODY HAR: 
MONIZATION. By James Lyon, Alus.Doc. 4to, 2s. 


EXAMPLES OF FOUR PART WRITING FROM FIGURED 
BASSES AND GIVEN MELODIES. By James Lyon, 
Mus.Doc. Ato, 4s. 


These exercises are printed in open score so as to be of use in score 
reading tests. This volume forms a key to “‘ Exercises in Figured Bass ”’ 
by the same author. 


HOW TO COMPOSE. A Practical Guide to the Composi- 
tion of all Works within the Lyric Form, and’ which 
include the Valse, Gavotte, Mazurka, Polonaise, 
March, Minuet, -and all Ordinary Dance Forms; as also 
the Nocturne, Impromptu, Berceuse, Reverie and 
Similar Characteristic Pieces. By Epwin Evans, 
Senior, F.R.C.0. (author of ‘‘The Relation of Tchai- 
kovsky to Art-Questions of the Day,’”’ ‘‘ A Handbook to 
Brahms’ Works,” ‘‘The Modal Accompaniment to 
Plain Chant,’’ etc.). With 60 Musical Examples. 
Crown 8vo, cloth, 2s. 6d. (paper, ls. 6d. net). 

The plan adopted is that of gradually developing a full composition 
under the reader’s own observation; and of explaining to him every 
feature as it occurs in such plain terms that the merest average musical 
knowledge is alone required for its comprehension. 

“A daring subject to tackle, and one that in most cases would be 
better left alone. We must confess that we opened the book feeling very 
sceptical; but the author—who is well known as one of the most thought- 
ful of our musical litteratewrs—has handled his subject in a manner that 
compels our admiration. To the young musician who feels that he has 
something to say, we strongly advise the immediate purchase of this 
thoughtful and distinctly practical treatise. It will save him from that 
loose, meandering, formless music so characteristic, unfortunately, of 
many of the early works of our young composers.’’—Aberdeen Daily 
Journal. 


PRONOUNCING DICTIONARY OF MUSICAL TERMS. By 
Dr. Duptey Buck. Sixth Edition, with the Pronunciation 
of each Term accurately given. Edited and Revised by 
A. WHITTINGHAM. Crown 8vo, cloth, ls. (paper, 6d.) 

A most valuable and useful little book to all musical people. The method 


adopted for giving the correct pronunciation of each term is most concise 
and clear. 


THE STUDENT’S BOOK OF CHORDS. By Pascat Nuxp- 


HAM. Crown 8vo, sewed, 6d. 

The Author says:—A very large number of music students, executive and 
theoretical, have expressed to me from time to time a desire for a cheap 
book, in which the chords with their inversions and resolutions are brietiy 

~ and clearly exvlained. To these students I dedicate this work. 
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HARMONY, EASILY AND PROGRESSIVELY ARRANGED. 
Presenting in a Simple Manner the Elementary Ideas as 
well as the Introduction to the Study of Harmony. 
With about 300 Musical Examples and Exercises. By 
Paut Coxtsere. Crown 8vo, cloth, 2s. (paper, 1s.) 


August Wilhelmj says:—‘‘ This work is distinguished by brevity and 
clearness I most warmly recommend it.” 


THE RUDIMENTS OF GREGORIAN MUSIC. By FRANCIS 
Buresss, f’.S.A., Scot. Crown 8vo, 6d. 


Plainsong or Gregorian Music, is the generic name given to that great 
system of ecclesiastical melody formulated by the primitive Church and 
retained in later ages as the official chant for use during the most solemn 
acts of Christian worship. As a system it represents the accumulated 
knowledge of several centuries usually accounted great by those who 
respect tradition and whilst its peculiar and characteristic solemnity 
marks it out as an ideal form of sacred music which the modern composer 
may study with profit. 


**An entertaining and instructive brochure.’’—Burton Daily Mail. 
* A very clear and concise treatise.”’—Liverpool Daily Post. 


EXERCISES ON GENERAL ELEMENTARY MUSIC. A 
Book for Beginners. By K. Paige. Fourth Edition. 
Part I., price 6d. Part II., price ls. Crown 8vo, 
sewed (2 parts complete in cloth, 2s.). 


Contents OF Part I,—1. Pitch. 2. Length of Sounds. 3. Time. 4. Time 
and Accent. 5. Interv ls, 6. Scales. 7. Ivranspositien. 8. Syncopation. 9 
Signs and Abbreviations. 10. Notation. 11. Miscellaneous Questions and 
Exercises. 

Contents of Part II.—1. Triads. 2. First Inversion of a Triad. 3. Second 
Inversion of a Triad. 4. Dissonances. 5. Suspensions. 6. Sequences. 7. 
Cadences. 8. Dominant Sevenths, etc., etc. 


“We have much praise not only for the general arrangement of the book, 
but for the lucid manner in which the questions are put. The Chapters on 
Time and Accent are exceedingly good, and there are some useful exercises 
to accustom the pupil to transposition. We are especially pleased, too, 
with the method of writing incomplete bars, and asking the pupil to supply 
the missing parts with rests; also of requiring notes to be changed into 
rests and rests into notes.”—NMusical Times. 


A FIRST BOOK OF MUSIC FOR BEGINNERS, Embodying 
Recent English and Continental Teaching. By ALFRED 
WHITTINGHAM. Sixth Thousand. Crown 8vo, sewed, 2d. 


The two principal objects kept in view in writing this little book were 
Thoroughness of Definition and Regular Order in the arrangement of Sub- 
jects. It differs from all other similar works in that all the technical 
terms ip music are introduced in the Answers not in the Questions. 
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ELEMENTARY MUSIC. A Book for Beginners. By Dr. 
WEstBRooK. With Questions and Vocal Exercises. 
Thirteenth Edition. Crown 8vo, cloth, ls. 6d. (paper, 
Is.) 


Contents :—l. The Staff and its Clefs. 2. Notes and their Rests. 3. 
Bars and Time. 4. Accidentals.. 5. Keys and Scales. 6. Intervals. 7. 
Musical Pitch. 8. Accent. 9. Secondary Signs. 10. Ornaments and Groups 
of Notes. 11. Voices and Scores. 12. Church Modes. 13. Italian and other 
Directions. 14. Foreign Note-Names. 15. Questions. 16. Vocal Exercises 

‘“ His explanations are extremely clear. The questions at the end will 
be found very useful.’’—Musical Times. 


“This little primer is one of the best of its kind, and forms an admir- 
able course of preparation for the local examinations in music * * * * it 
ensures, as far as a book can, an intelligent and thorough grasp of the 
elements of musical knowledge. The questions at the end of the book will 
be found invaluable to teachers.’—Journal of Trinity College, London. 


HOW TO MEMORIZE MUSIC. By C. F. Kenyon. With 
numerous Musical Examples. Crown 8vo, cloth, 2s. 
(paper, ls.) 

“Mr. Kenyon proves himself an excellent guide; and indeed we know 


of no other work devoted to the subject with which he has dealt so thor- 
oughly and so successfully.’’-—Glasgow Herald. 


“Points out the paramount importance of being able to play from 
memory. Many useful hints are given on the course of study to be 
adopted.’’—Morning Post. 


“A most valuable little book of eight chapters, containing valuable 
information on the art of memorising, with many illustrations.”—Western 
Morning News. 


““May do much good inducing young pianists to exert their brains to- 
gether with their fingers.”—Yorkshire Post. 


HARMONY AND THE CLASSIFICATION OF CHORDS. 
With Questions and Exercises. By Dr. J. H. Lewis. 
Vol. 1, 8vo, boards, cloth back, 5s. 

—— Ditto, Vol. 2. 8vo, boards, cloth back, ds. 


COUNTERPOINT: A Simple and Intelligible Treatise. Con- 
taining the most Important Rules of all Text Books, in 
Catechetical Form ; (Forming an Answer to the Question 


‘“What is Counterpoint?’’) Intended for Reginners. 
By A. Livinestonn Hirst. (Reeves’ Educational 
Series, No. 6). Crown 8vo, sewed, 9d. 


THE ART OF MODULATION. A Handbook showing at a 
Glance the Modulations from one Key to any Other in 
the Octave, consisting of 1,008 Modulations. For the 
Use of Organists and Musical Directors. FKdited by 
Carti Zortyer. Third Edition. Roy. 8vo, cloth, 4s. 
(paper, 2s. 6d.). 
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HOW TO HARMONIZE MELODIES. With Hints on Writ- 


ing for Strings and Pianoforte Accompaniments. By 
J. Henry Bripeger, Mus.Bac. With Musical Examples 
throughout. Crown 8vo, cloth, 2s. 6d. 


The above work deals with a branch of the subject of Harmony which 
in the past received but scant consideration in the standard treatises ; 
and though of late years works have appeared dealing more or less fully 
with the subject, there are some points which, as the result of many 
years teaching experience, the author considers require to be treated in 
greater detail to afford the students the necessary guidance; such, for 
example, as the treatment of the cadences and of accidentals. The present 
work is an attempt to supply this, and is almost entirely practical. 


CHAPTERS: Method of Study—Cadences and Analysis of Melodies—Final 
Cadences—Middle Cadences—Harmonization with Primary Chords—Domin- 
ant Seventh and Secondary Chords—Use of other Diatonic Discords—Florid 
Melodies—Accidentals, Modulation and Chromatic Chords—Harmonization 


in Three and Five Parts—Part-Writing for Strings—Adding Free Accom- 
paniments. c 


HOW TO WRITE MUSIC IN SHORTHAND. For Com- 
posers, Students of Harmony, Counterpoint, etc., can 
be Written very Rapidly and is more Legible than 
printed Music, with Specimens from Bach, Handel, 
Chopin, Wagner, Mendelssohn, Spohr, Mozart, etc. By 
Francis Taytor. 14 pages, 12mo, sewed, 6d. 


TRANSPOSITION AT SIGHT. For Students of the Organ 
and Pianoforte. By H. Ernst Nicuou. Fourth Edition, 


with numerous Musical Exercises. Crown 8vo, cloth, 
ls. 6d. (paper, Is.) 


There is no need to dwell upon the usefulness or even the necessity of 
transposition to the organist or the accompanist of songs. The practice of 
transposing upon the lines here laid down developes the “* mental ear,” 
quickens the musical perception and gives ease in sight-reading; as it is 
evident that, if the student can transpose st sight, he will not have much 
difficulty in merely playing at sight. The author has made free use of the 
tonic sol-fa as well as the old notation in his many musical examples. 


MUSICAL ANALYSIS. A Handbook for Students. By 
H. C. Banister. With Musical Illustrations. Crown 
8vo, limp cloth, 2s. 


This series of Papers has not been intended as a Treatise on its bound- 
less subject; only illustrative of the way in which students may go to 
work in the interesting process of Aaalysis. To work at it is much more 
interesting and improving than to read Analysis already made for them. 
The student should look out for beauties, even of the simpler kind, as 
well as endeavour to solve recondite problems, Try and enjoy the land- 
scape and not merely map out the country. : 
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THE ART OF MODULATING. A Series of Papers on Modu- 
lating at the Pianoforte. By Henry C. BAnisTER. 
With 62 Musical Examples. Crown 8vo, limp cloth, 2s. 


Moreover in. writing a composition there is time to think, devise and 
contrive; but that which is the subject of the above work is promptness, 
readiness, and quick thought es ieee circumstances. 


THE STUDENT’S HELMHOLTZ. Musical Acoustics or the 
Phenomena of Sound as Connected with Music. By 
JoHN BroapHousE. With more than 100 Illustrations. 
Fourth Edition. Crown 8vo, cloth, 7s. 6d. 


*“In his Preface the author says:—‘* The object of the present book is to 
give, in one volume, a good general view of the subject to those who can 
neither spare time to read, nor money to buy a number of large and 
expensive works.’ A perusal of the book justifies us in asserting that this 
design is most satisfactorily carried out; and it is not too much to say 
that although the plan of the work excludes the possibility of minutely 
dissecting every subject treated upon, any careful reader may obtain so 
clear an insight into the principle of acoustics, as to enable him not only 
to pass an examination but to store up a large amount of general know- 
ledge upon the phenomena of sound.’’—Musical Times. 

“The Student’s Helmholtz will be very useful to many musicians, * 
whom much in Helmholtz’s work must appear obscure. I shall recommend 
the book whenever an opportunity offers itself.”,—Dr. RITTER. 


This work has been specially designed for musical students preparing 
for examination. 





one Fifty- first Year, price reduced to 1d. 
as from January, 1913. 


No Reduction in Size. 


THE MUSICAL STANDARD. A Weekly Newspaper for 
Musicians, Professional and Amateur. Established 
over Half a Century. The Organ of no Clique. In- 
dependent Criticisms. Correspondents in all-Parts of 
the World. Translations of Important Articles from 
the foreign musical press. Illustrated Supplement 
every week and ‘‘The Violin and String”? given the 
last Saturday of each month. Price one penny (by 
post, 13d.). Annual Subscription, 6s. 6d., 6 months, 
4s. 5d., 3 months, Is. 8d. (Abroad, 12 months: 8s. 9d., 
6 monies As, 5d.). Terms for Advertisements on ve 
plication to the Manager. Cases for binding, eae 6d. 
net (by post, Is. 9d.). 


The Portraits of celebrated musicians given from time to time in “ The 
Musical Standard ” can be obtained price 2a. each (by post 2id. each). List 
of these Portraits sent post ftee on application. 


VIOLIN. 


THE VALUE OF OLD VIOLINS. By EH. Potonasxkr. Being 
a List of the Principal Violin Makers, British, Italian, 
French and German. With Approximate Valuations of 
their Instruments and Occasional Notes on their Var- 
nish. Facsimiles of Labels and Violins. Crown 8vo, 
cloth, 2s. 6d. net. 1912 


NOTES ON THE CONSTRUCTION OF THE VIOLIN. By 
W. B. Coventry. 12mo, sewed, 1s. net. 


THE VIOLIN AND OLD VIOLIN MAKERS. Being a His- 

torical and Biographical Account of the Violin. By 

A. Mason Crarxe. With Facsimiles of Labels used by 

Old Masters and illustrations of a copy of a Gasparo da 
Salo. Crown 8vo, cloth, 2s. net (paper, ls. net). 

ConTENTS: Part I.—Historical. 1. Introductory and Early English 2. 

Italy. 3. France. 4. Germany. Part II.—Biographical Violin Makers of 

fhe Old School. 1. Italian, with Labels. 2. German and Tyrolese, witb 

Labels. 3. French, with Labels. 4. British, with Label. Part III.—On 


the Development of Classical Music for the Violin and other Stringed 
Instruments. 


TECHNICS OF VIOLIN PLAYING. By Karu CovRvotsiEr. 
With Illustrations. Tenth Edition. Cloth, 2s. 6d. 
(paper, ls.) 


“It is my opinion that this book will offer material aid to all violin 
players.’’—JOaAcHIM. 


“As far as words, aided by diagrams, can make clear so practical a 
subject as the playing of a musical instrument, this little book leaves 
nothing to be desired. The author, who was a pupil of Joachim, has 
treated the subject in a most thorough manner, and we can highly recom- 
mend his little book.’”—Fducational Times. 


INFORMATION FOR PLAYERS, Owners, Dealers and 
Makers of Bow Instruments, Also for String Manu- 
facturers. Taken from Personal Experiences, Studies 
and Observations. By Wit1iam Hepwortn. With Il- 
lustrations of Stainer and Guarnerius Violins and Guage 
of Millimetres and Centimetres, etc. Crov” 3vo, cloth, 
2s. 6d. 


Contents :—The Pegs—Neck—Fingerboard—Bridge—Tail-Piece—Saddle— 
Violin Holder—Tail-pin—Bar—Sound Post—On the Stringing of Bow In. 
struments in General Use—Strings—Rosin—Cleaning of the Instrument and 
the Bridge—Bow—Violin Case—Repairs—Prese tvation—Conclusion. 


STRADIVARIUS. By Ferris. See ‘“ Biographical Section.” 
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THE HISTORY OF THE VIOLIN and other Instruments 
Played on with the Bow from the Remotest Times to the 
Present. Also an Account of the Principal Makers, 
English and Foreign. With Coloured Frontispiece and 
numerous Full-page Illustrations and Cuts. By WILLIAM 
Sanpys, F.S.A., and Simon ‘ANDREW ForstER. 390 
pages, 8vo, cloth, 7s. 6d. net (published at 14s.) 


TREATISE ON THE STRUCTURE AND PRESERVATION 
OF THE VIOLIN and all other Bow Instruments. To- 
gether with an Account of the most Celebrated Makers 
and of the Genuine Characteristics of their Instruments. 
By J. A. Orto, with Additions by J. BisHor. With 
Diagrams and Plates. Fourth Edition, further En- 
larged. Crown 8vo, cloth, 3s. 

Contains instructions for the repair, preservation and bringing out the 
tone of instruments; tracing model for violin, mutes and fiddle holders; 


list of classical works for stringed instruments. This work is especially 
valuable for makers of violins. . 


HOW TO PLAY THE FIDDLE. For Beginners on the 
Violin. By H. W. and G. Gresswetu. Kighth Edition. 
Crown 8vo, cloth, 2s. (paper, 1s.) 

JOACHIM says :—‘‘ Contains many useful hints about violin playibie! 

ConTENTS :—-General and Introductory—On Teaching the Violin—On In- 
struction Books—On Practice—Relating to the Purchase of a Violin—Im- 
portance of Buying a Good One—How to Set about Securing a good Violin 

—The Merits of Old Fiddles, Age and Use—The Testing or Making Trial 

of a Fiddle+Preservation and Repair of Violins—General and Historical— 

Few Short Remarks of a General Character—Short History of Some Cele- 

brated Violin Makers—The Sound Bar and the Sound Post—The Bridge— 

A Few Words on the Pegs, Mute, Resin and Fingerboard—The Strings— 

The Mode of Stringing—The Bow—Bowing—The Method of Tuning the 

Violin—Some Rules to be Observed in Playing—Double Stopping—Har- 

monics—Remarks on the Shift—The Shake—On Playing with an Accom- 

paniment—Concluding Observations. 


BIOGRAPHICAL DICTIONARY OF FIDDLERS. See “ Bio- 
graphical Section.’’ 


VIOLIN MANUFACTURE IN ITALY and its German Origin. 
By Dr. E. Scuesex. Translated by W. E. Lawson. 
Second Edition. Square 12mo, cloth, 2s. (paper, Is.) 


HOW TO REPAIR VIOLINS and other Musical Instruments. 


By Atrree © Common. With Diagrams. Crown 8vo, 
cloth, 2s. (paper, 1s.) 


FACTS ABOUT FIDDLES. Violins Old and. New. By J. 
BroapHouss. Fourth Edition. Crown 8vo, sewed, 6d. 
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THE VIOLIN, Its History and Construction. Illustrated 
and Described from all Sources. Together with a List 
of Tyrolese and Italian Makers. With Twenty-nine Il- 
lustrations and Folding Example of the First Music 
Issued for the Lute, Viol and Voice. From the German. 
of ABELE and NiIEDERHEITMAN. By. JoHN BROADHOUSE. 
Crown 8vo, cloth, 2s. 


“The learned and instructive treatise of Abele, skilfully rendered by 
J. Broadhouse and supplemented by a version of Niederheitmann’s list of 
Italian and Tyrolese violin makers, a compilation invaluable to. collectors 
and connoisseurs of rare fiddles * * * a work which forms a. noteworthy 
addition te the small number of English books upon this interesting 
subject.”’—Scotsman. 


HOW TO MAKE A VIOLIN, Practically Treated. By J. 
BroapHouse. New and Revised Hdition. With 47 II- 
lustrations and Folding Plates and many Diagrams, 
Figures, etc. Crown 8vo, bevelled cloth, 3s. 6d. 


ContTENTS :—Introduction—The Parts of the Violin—On the Selection of 
Wood—The Tools Required—The Models—The Mould—The Side-pieces and 
Side Linings—The Back—Of the Belly--The Thickness of the Back and 
Belly—The Bass Bar—The Purfling—The Neck—The Finger-Board—The 
Nut and String Guard—Varnishing and Polishing—Varnishes and Colour- 
ing Matter—The Varnish—A Mathematical Method of Constructing the 
Outline—The Remaining Accessories of the Violin. 


This new edition has had the advantage of being revised throughout by 
a celebrated violin maker. 


THE VIOLIN AND STRING Supplement to ‘‘The Musical 
Standard.’”’ Monthly (in Continuation of ‘‘The Violin 


Times’’?). With Portraits. Annual Subscription, 
2s. 6d. (Abroad, 3s.). 


SKETCHES OF GREAT VIOLINISTS AND GREAT 
PIANISTS. See ‘‘ Biographical Section.”’ 


THE ART OF HOLDING THE VIOLIN AND BOW AS EX: 
EMPLIFIED BY OLE BULL. His Pose and Method 
proved to be based on true Anatomical Principles. By 
A. B. Crossy, M.D., Professor of Anatomy. Por- 
trait, Diagrams and Illustrations. S8vo, cloth, Qs. 
(paper, 1s.) 


Included in the above are some interesting recollections and anecdotes 
of Ole Bull. 


VOCAL. 


‘ 


HOW TO ATTAIN THE SINGING VOICE, or Singing Shorn 
of its Mysteries. A Popular Handbook for those desir- 
ous of winning Success as Singers in Public and Private 
Life. By A. Ricuarps Broap. Crown 8vo, cloth, 2s. net 
(paper covers, ls. net). 


VOCAL SCIENCE AND ART. Being Hints on the Produc- 
tion of Musical Tone. By the Rev. Cuas. Grp. The 
Boy’s Voice, Muscular Relaxation, The Art of Deep 
Breathing, Elocution for Ordination Candidates. With 
Numerous Illustrations, together with an Introduction, 
Notes and Diagrams by J. F. Hatts Dauty, M.A., 
M.D., B.C. Cantab., M.R.C.P. Lond., ete. Dedicated 
by Kind Permission to the Right Rev. the Lord Bishop 
of London. Crown 8vo, cloth, 3s. 6d. 


OBSERVATIONS ON THE FLORID SONG. Or Sentiments 
on the Ancient and Modern Singers. By P. F. Tost. 
Translated by Mr. Gatiiarp. With folding Musical 
Examples. 184 pages. A Reprint of this Celebrated 
Book, first published in 1748. Crown 8vo, boards with 
vellum-like back, price 5s. net (pub. 10s.). " 

Recommended to all Students of the Italian Method of Singing by the 
late Charles Lunn. 


“The readers of the Htude have frequently been treated to quotations 
from this remarkable work. To the teacher and student of singing it has 
a peculiar message. It stands for all that is sound and final in the phil- 
osophy of singing and shows that the esthetics and morals of the art are 
changeless. Those who need a healthful mental stimulus should read this 
reprint of a work that represents the best thought and practice of the 
old Italian singers and singing masters.’—The Htude. 


“It is a practical treatise on singing in which the aged teacher em- ' 
bodies his own experience and that of his contemporaries at a time when 
the art was probably more thoroughly taught than it has ever been since. 
Many of its remarks would still be highly useful.’’—Grove’s Dictionary of 
TTusie and Musicians. 


RUDIMENTS OF VOCAL MUSIC. With 42 Preparatory 


Exercises, Rounds and Songs in the Treble Clef. By 
T. Mee Pattison. Second Edition. Post 8vo, sewed, 2d. 


CATECHISM OF PART SINGING. And the Choral Services. 
By Joun Hires. Third Edition. Thick post 8vo, 
sewed, price Is. 


Advice to singers on every point of interest in reference to the vocal 


organs. 
SBie 
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THE THROAT IN ITS RELATION TO SINGING. A Series 
of Popular Papers. By Wuuitrre.p Warp, A.M., M.D. 
With Illustrations. Crown 8vo, cloth, 2s. (paper, 1s.). | 

Contents: Anatomical Structure of the Throat; What we see with the 

Laryngoscope; How we Sing; How we Breathe; How to take Care of the 

Voice; Hints to Voice Builders; How the Voice is Destroyed; Common 

Throat Affectious of Singers, together with their Treatment, etc. 


TWELVE LESSONS ON BREATHING AND BREATH CON- 
TROL. For Singers, Speakers and Teachers. By Gro. 
EK. Tuorr. Crown 8vo, limp cloth, 1s. 


TWENTY LESSONS ON THE DEVELOPMENT OF THE 
VOICE. For Singers, Speakers and Teachers. By 
Gro. E. THorr. Crown 8vo, limp.cloth, 1s. 


Mr. Thorp’s two books have from time.to time been recommended by 
various eminent vocal specialists as giving practical aid and advice for 
the training, care a development of the voice. They -.are free from any 
biased “* system ”’’ “© discovery.” 


TREATISE ON THE TRAINING OF BOY’S VOICES. With 
Examples and Exercises.and Chapters on Choir-Organ- 
ization. Compiled for the Use of Choirmasters. By 
Grorere T. Fremine. Crown 8vo, cloth, 2s.’ 


GRADUATED COURSE OF EXERCISES FOR BOY 
CHORISTERS. With Pianoforte Accompaniment. 
For Use in Conjunction with Above. By G. T. 
Fiemine. 4to, album, sewed, 1s. 


Ditto, Boy’s Voice Part only, 6d. 


50 MUSICAL HINTS TO CLERGYMEN. Management of 
Breath, Classification of Male Voices, Management of 
the Voice, The Service. With twenty specially written 
Exercises. By Gro. F. Grover. Crown 8vo, sewed, ls. 


SOME FAMOUS SONGS. An Art Historical Sketch. By 
F. R. Ritter. 8vo, sewed, ls. 


HOW TO MANAGE A CHORAL SOCIETY. By N. Kirsurn, 
Mus. Bac. Third Edition, Revised. Crown 8vo, sewed, 
6d. 


HOW TO SING AN ENGLISH BALLAD. By E. PHILP, 
Seventh Edition. Crown 8vo, sewed, 6d. 


*“It would be difficult to find a casket of brighter gems than those which 
lie within the cover of this little work.’’—Illustrated London News. 
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PHYSICAL DEVELOPMENT IN RELATION TO PERFECT 
VOICE PRODUCTION. by H. Travers Apams, B.A. 
8vo, sewed, 2s. net. 


This work is especially intended for students and is divided into sections, 
such as Vibration, Breaks and Registers, The Speaking Voice, Attack, 
Practical Application, Breathing, Inspiration, Final Exercise in Inspira- 
tion, Expiration, Active or Forced Inspiration, Completion of Breathing, 
Practice of Sounds, Placing, Classification of Voices. 


VOICE PRODUCTION AND VOWEL ENUNCIATION. By 
F. F. Mewsurn Levien. Diagrams by ArtHur C. BEu- 
RENS. Post 8vo, sewed, 6d. 


VOCAL EXERCISES FOR CHOIRS AND SCHOOLS. By Dr. 
WEsTBROOK. Post 8vo, sewed, 2d. 





WAGNER. 


JUDAISM IN MUSIC. Being the Original Essay together 
with the Later Supplement. By RicHarp Wacener. 
Translated from the German (Das Judenthum in der 
Musik) and Furnished with Explanatory Notes and In- 
troduction. By E. Evans, Senior. Crown 8vo, cloth, 
3s. 6d. 


“It at last becomes possible calmly to seek to draw from this essay 
those valuable lessons relating to art-culture which are therein contained, 
not in that aspect of the main subject by which Wagner was most ex- 
cited or his adversaries most offended, but in those subsidiary references 
and explanations by means of which he then thought merely to support 
his case but to which time has given a greater value than to the case 
itself. The noise and disturbance created by the publication of the above 
work drew public attention for the first time to Wagner’s prose writings 
and created a demand which has continued ever since.”’ 


‘*This ‘human document’ shows Wagner in a peculiarly personal light, 
and as such it will be read with interest by those who telieve that the 
composer of the ‘ Ring’ never wrote anything which is not worth reading.”’ 
—The Scotsman. 


THREE IMPRESSIONS OF BAYREUTH. The 1908 and 
Previous Wagner Festivals. By Rost Kornie. With 
Two Facsimile Programmes. Crown 8vo, cloth, 2s. net 
(paper, ls. net). 


“Entertaining and agreeable reading, as recording the impressions of a 
musical and susceptible hearer.’’—Yorkshire Post. 


HOW TO UNDERSTAND WAGNER’S ‘RING OF THE 
NIBELUNG.”’ Being the Story and a Descriptive Ana- 
lysis of the ‘‘ Rheingold,’ the ‘‘ Valkyr,’”’ ‘‘ Siegfried ”’ 
and the ‘‘ Dusk of the Gods.’’ With a number of Musi- 
cal Examples. By Gustave Kossg. Sixth Edition. 
Post 8vo, bevelled cloth, gilt top, 3s. 6d. 


To be appreciated in the suallest way Wagner must be studied in 
advance. 


WAGNER. ‘Der Ring des Nibelungen.’’ Being the story 
concisely told of ‘‘Das Rheingold,’? ‘‘Die Walkiire,”’ 
‘‘ Siegfried’? and ‘‘Gétterdimmerung.” By N,. Kit- 
BURN. Crown 8vo, sewed, 9d. net. 


BEETHOVEN. By Ricuarp Wacner. With a Supplement 
from the Philosophical Works of Schopenhauer. Trans- 
lated by Epwarp DannrEvTHER. Third Edition. Crown 


8vo, cloth, 6s. 
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WAGNER. A Sketch of his life and Works. By N. Ku- 
BURN. Sewed, 6d. 


WAGNER’S ‘‘PARSIFAL.”’ And the Bayreuth Fest-Spiel- 
haus. By N. Kirtsurn. Crown 8vo, sewed, 6d. 


BAYREUTH AND MUNICH. A Travelling Record of Ger- 
man Operatic Art. By Vernon Bracksurn. Crown 
8vo, stiff boards, 1s. net. 

1. The Philosophy of “ Parsifal.” 2. Back to a busy World. 3. Munich 
the Moderate. 4. “Die Zauberfléte.’” 5. Wagner plus Mozart. 6. A 
Digression. 7. Back to Bayreuth. 8. Finally Munich: from Two Aspects. 
ON CONDUCTING. By Ricuarp Wacner. Translated by 

Epwarp DannreutHEer. Second Edition. Crown 8vo, 


cloth, 5s. 
WAGNER. See ‘‘ Makers of Music.’ (‘‘ Biographical ”’ Sect.) 
He See ‘‘ Mezzotints in Modern Music.”’ (Esthetics, 


etc., Section.) 
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MANUSCRIPT MUSIC PAPER. 


(a) 12 Staves. Roy. 8vo (10 by 63). Ruled even, 5 
- quires (120 sheets), the lot 2s. 6d. 


This is pre-eminently the Musical Students’ Paper, as it is light, port- 
able, smooth and easy to write upon; each sheet, too, will hold a large 
quantity of matter. There is no paper better suited for Exercises on 
Counterpoint and Harmony. 


(b) 12 Staves. Oblong folio (14 by 10). Ruled in 
groups of 3 Staves for Organ Music. 5 quires 
(120 sheets), the lot 5s. 


The paper is of the same size as ordinary oblong folio, Organ Music, 
é.g., Best’s Arrangements, etc. 


(c) 12 Staves. Folio music size ruled in threes (10 by 
14). 5 quires (120 sheets), the lot, 5s. 


Exactly the same in size as ordinary folio printed music so that upon it 
Songs or Organ Pieces may be written just as they are to be printed. It 
is a very useful paper, as Manuscript music written on it can be bound 
with Printed Music. 

(d) 12 Staves. Quarto size (118 by 93). 5 quires (120 
sheets), the lot, 3s. 6d. 

(e) 12 Staves. Oblong quarto (94 by 113). 5 quires 
(120 sheets), the lot 3s. 6d. 

(f) 12 Staves. Folio music size, ruled even (10 by 14). 
5 quires (120 sheets), the lot 5s. 

(g) 24 Staves. Folio music size, full score (10 by 14). 
5 quires (120 sheets), the lot 5s. 

(h) 14 Staves. Quarto size (113 by 94). 5 quires (120 
sheets), the lot 8s. 6d. 


MANUSCRIPT MUSIC BGOKS. Quarto size, 6d.; Octavo 
size, 6d. and 3d.; Brass Band book, 3d.; Exercise book, 
oblong, 4d. 


CHOIR ATTENDANCE REGISTER. 
No. 1. Ruled for a Choir of 20 or less for One Year, 
beginning at any date. ls. 6d. 
No. 2. Ruled for a Choir of 40 or less, for One Year, 
beginning at any date. 2s. 
No. 3. Ruled for a Choir of 60 or Jess, for One Year, 
beginning at any date. 2s. 6d. 


CHOIR LISTS FOR SUNDAY SERVICES. 
No.1. Morn. and Even. Printed in Red. Is. 4d. per 100. 
No. 2. Morn., Aft. & Even. Printed in Red. 1s. 6d. per 100. 
No.3. Morn. & Even. Printed Red & Black. 1s. 8d. per 100. 
No.4. Morn. and Even. Printed in Red. Is. 4d. per 100. 
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A MASONIC MUSICAL SERVICE BOOK FOR THE THREE 
DEGREES OF CRAFT FREEMASONRY. ‘The Whole 
Compiled and Edited by T. J. Linexar (of St. Trillo, 
2569). Royal 8vo, blue cloth, limp, 2s. 6d. net (or paper 
covers, ls. 6d. net). . 


The Freemason says: ‘‘It contains all that is necessary for the degrees 
in the way of Psalms, Hymns, Kyries, etc.” 


Tus First Music PRINTED FROM ENGRAVED: PLATES IN 
ENGLAND. 


PARTHENIA Or the First Musick ever Printed for the Vir- 
ginals. Composed by three famous Masters, WILLIAM 
Byrp, Dr. Jonn Burt and OrLtanpo Gissons. Trans- 
lated into Modern Notation and Edited by E. F. Rim- 
BAULT, LL.D., F.S.A. With Fac-similes of the original 
Engraved Title, showing a Lady playing the Virginals, 
a page of the Music, and the Curious and Interesting 

Dedication. Followed by the whole of the Music 
arranged for Playing on the Piano in the Modern Nota- 
tion this forming a further 50 pages. Together with an 
account of the Virginals, Method of Playing, Early 
References, etc. By Dr. Rimpavutt. This Reprint 
limited to 250 copies only, Folio, gilt top, rough edges, 
imitation old boards, clotn back lettered ‘To Subscribers. 
12s. 6d. (pub. 21s.) 

The Virginal or Virginals fzom Henry the Seventh’s time to nearly the 
tlose of the 17th century, included all quilled Keyboard instruments, the 
Harpsichord, Spinet, etc. Henry the Eight, according to a contemporary, 
played well on the Virginals. Queen Mary is said to have equalled if not 
surpassed Queen Elizabeth in music playing, the Regals and Lute as well 
as the Virginals. The first music for this tribe of instruments—including 
the Harpsichord—was the ‘“ Parthenia.’’ It consists principally of 


** Pavans and “ Galliards,’’ in common use for dancing purposes in Queen 
Elizabeth’s time, “‘ Preludiums,” “‘ Fantazia of Foure Parts,” ete. 


RATIONAL ACCOMPANIMENT TO THE PSALMS. By F. 
GILBERT Wess. Post 8vo, 6d. 


MINIATURE VOCAL SCORES OF THE ORATORIOS, with 
Pianoforte Accompaniment. Beautifully and Clearly 
Printed, Gem Pocket Editions, bound in limp red cloth, 
volumes as follows, ls. each: 

_ CREATION. MEssIAH. BLigAH. Sr. Pavt. 
Hymn or Pratsg and Hrar My Prayer (in one volume) 
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504 OLD WELSH AIRS. The Lays of My Land. Alawon Fy 
Ngwlad. Collected by N. Bennett. Arranged for 
the Pianoforte or Harp by D. E. Evans. With 12 
Portraits of the old Welsh Harpers, and a short Account 
of their Lives. Together with an Essay on Pennilion 
Singing. Portraits of 10 Celebrated Pennilion Singers. 
198 pages, the original two volumes bound in one vol., 
folio, cloth gilt, lettered 12s. 6d. net. 


The above is the largest collection of Welsh Airs ever published and 
includes some of the oldest Cambrian melodies extant, and contains in the 
one volume the original publication to subscribers issued in two volumes 
at £2 2s. Notwithstanding the collections of Parry, Jones, Thomas and 
others, hundreds of old Cambrian melodies still remained scattered 
throughout the country in manuscripts, or were retained in the memory 
of harpists, Pennilion singers and others who loved and cherished the 
folk-songs of the past. 

To collect some of these treasures, and rescue them from inevitable 
oblivion, says the compiler, has been to me a labour of love for more 
than half a century * * I secured many an old air of exquisite beauty 
from some venerable harpist, or aged Pennilion singer tottering on the 
brink of the grave. 


ENGLISH GLEE AND MADRIGAL WRITERS. By W. A. 
Barrett. 8vo, cloth, 2s. 6d. 


“Mr. Barrett is highly to be commended, no less for the vast. amount of 
reliable information which he has collated upon the subject in hand, than 
for the concise manner in which, for the benefit of the reader, he has 
compressed it into a small space.’’—Monthly Musical Record. 


NATIONAL SCHOOL OF OPERA IN ENGLAND. Being 
the Substance of a Paper read before the Licentiates of 
Trinity College, March, 1882. By Frank AvstTIN. 
Post 8vo, sewed, 6d. 


MODEST IDYLLS FOR MUSICAL SETTING. By ERNEst 
ALFIERI. Crown 8vo, sewed, ls. net. 


SONGS FROM THE RAVEL. (Words for Musical Setting.) 
A Book of Prose-Lyrics from Life and Nature. By 
Ernest Austin. Op. 30. Crown 8vo, sewed, 2s. 6d. 
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